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HE ORCHESTRA.—A new volume will com- 
mence on the First of October. The subscription for 
copies free by post will be—Annual, 15s. 6d.; half-yearly, 8s. ; 
quarterly, 4s.; payable in advance. It may be obtained of all 
booksellers and newsmen, or direct from the Office of Swift and 
Co., - -street, Regent-street, W. Single copies, price 8d. ; 
by post, |. Post Office Orders must be made payable to J. 
Swirt, ‘Post Office, Regent-street, London, W. 





ATIONAL SOCIETY FOR AID TO THE 
SICK AND WOUNDED IN WAR. 
President—H.R.H. the PRINCE OF WALES, K.G., &c. 
Chairman of Committee—Lieut.-Col, Loyp-Lixpsay, V.C., M.P. 





A Donation of £5, or an Annual Subscription of 5s., consti- 
tutes membership, and may be sent to the Secretary, or through 
any Banker. Cc. J, BURGESS, Secretary. 

Offices : 2, St. Martin’s-place, 

Trafalgar square, W.C. 





BRIXTON CHORAL SOCIETY. 
ANGELL TOWN INSTITUTION. 





Corpuctor, 
MR. WILLIAM LEMARE, 
Professor of Music, and Organist of Brixton Church. 


Telitaiaianio Mante Gavan eb vccck. onic 
eekly practices on Mon enings at 8 o’cloc t 
Four Concerts will be given, when the following works will be 


prod 
on <! vecceees Oe Barmby. 
“« Paradise and the Peri” oo Gee: Barnett, 
** Richard Ceur de casa > +» J. Benedict. 
“The May Queen” ......+0.+.... W.S. Bennett, 
** Stabat Mater” +++» Rossini. 
“ Judas Maccabeus” . Handel. 


Subscription for the Year, ‘Half-a-Guinea. 





IGNOR MARIO’S LAST CONCERT TOUR 

and the CHEVALIER DE KONTZKI'S PI ANOFORTE 
RECITALS (through the principal towns of the United K 
dom) will ee ha nee 5th. Artists—Madlle. — 


Sones 2 Mario. Violin, Signor fag (his _— ap 
anc. these Pa years). 0 Pianoforte, — de 
x Kontzski. Conductor, Mr. walter Lm re Acting Manager, 


ie Mr. R. Doyly Carte. All communications yt 
‘ addressed to Messrs. Rudall, 
Co. (Opera, Concert, and Choir Agency), 20, Charing-cross, 













ART & INDUSTRIAL EXHIBITION, HULL. 
GRAND EVENING CONCERTS. 


ave success of PAGANINI REDIVI- 

the marvellous Violinist, and wonderful Composer. 
Soom success of Bach’s ‘ Grande Chaconno,” with 
Mendelssohn’s pianoforte —a, and extended orches- 


tral 
Tmmense created by the wane 8 beautiful 
** Rondo composed and performed yt nts and orches- 
‘ Page ee — Redivivus. 
d Twel ire wes 
4A. a es a 


Thousand people nightly to hear him, as also to 
. him upon iy pl and successful manner with 
which he can to every class of Musical taste. With 
Paganini Red hy Concerts become a profitable instead of a 


doubtful 
Letters for him may be addressed to the Cpaeniies oan, eh 
ive 


Exhibit! 
PAULINE TRAY. admired singer of French and 
oo war ee adhe’ NELLIE, 4 “each Con 4 javeniio 
years, appear at e neert w 
eer and can be engaged with him for Concerts, 


to get _ Paganini — 


ot for TWELVE MORE GRAND ONC 


‘DARLINGTON, GRAND EVENING CONCERT, 


R,. HENRY WALTON 
GRAND CONCERT -' the Central Hall, 
RIDAY EVENING, Oct. Arti 
















a that he has 
GRAND 


th October, 


Qremnpsnete 


be given ae ms 
m of tho. St, 10th, and 1 


N R. KUHE’S GRAND EVENING CONCERT, 

at the Domo, Royal Pavilion, Brighton, next THURS. 

DAY, October 6th. Mdme. Adelina Patti, Mdlle. Drasdil, MM. 

Urio, Delle Sedie, Zoboli, Foli; Pianoforte, Mr. Kuhe; Con- 

Bright M. Strakosch. Particulars at Cramer's, 64, W est-street, 
mn. 


Mss BERRY-GREENING requests that all 
communications relative to Concert engagements, Les- 

sons or Oratorios, for town or country, be addressed to woe 

of Messrs. Chappell, 50, New Bond-street, London, W. 








GIGNoR FOLI begs to announce that he will 

remain in Town for the Aatumn and Winter. All com- 
munications for Concerts or Oratorios, to be addressed to him 
at St. Michael's Villa, Abbey-road, St. John’s-wood, N.W. 





R. HARLEY VINNING will sing L. Emanuel’s 

new Song “‘ The dream of my heart,” at his provincial 
Engagements this Autumn. Address for Concerts, Oratorios, 
&c., care of Mr. G. Dolby, 52, New Bond-street, W. 





ICKET OFFICE.—To Let the Ticket Office, 

together with Premises suitable for a Music Warehouse, 
at the entrance to St. George’s Hall, Regent-street, North. 
Apply to W. Wilkinson, St. George’s Hall. 





O MUSICSELLERS.—A Gentleman of many 
years’ experience, and having a thorough knowledge of 

the trade, is open to an engagement as Manager, x a 

Assistant, or Traveller, in Town or Country, Address, J 

care of W. Czerny, Mausicseller, 81, Regent-street, W. 


O CONTRALTOS:—A Lady desirous of becom- 

ing acquainted with the Masses of Mozart, Haydn, &c., 
and the principal Cantatas, Operettas, &c., is invited to com- 
— a party composed of Quartett of Voices, with Septett 
Accompaniments, which meets fortnightly at the house of a 
private individual in the 8, district. A good senteg indispens- 
ae We Address, J. B., care of Cramer & Co., 201, Regent- 
stree 


IOLINIST WANTED—Young Man, under 

19—by Teacher of Dancing. Knowledge of Pianoforte a 
recommendation. Constant employment and liberal terms, 
Address, M. Brouneau, 45, Castle-street, Edinburgh. 











ANTED A SITUATION AS RESIDENT OR 
DAILY GOVERNESS to young ates would 
take a situation in a School, with a view to 


partnership. Address, E. B., Miss 62, Lamb's Conduit- 
street, Russell-square. 


J, T. HAYES 


Begs to inform the Clergy and Laity, and the Public in 
eneral, in Town or Country, that in addition to LYau, 
LACE, EATON SQuaRE, he has now opened 


A CENTRAL ESTABLISHMENT, 


YOR THE 
PUBLICATION AND SALE OF CHURCH —e 
AT 


4, HENRIETTA STREET, COVENT GARDEN, 


con- | which, under some circumstances, may prove a conveni- 
ence to many to whom the West End is not so accessible. 


5, Lyarz Prace, Eaton Square, 8.W. 


NEW SERIES OF OPERAS FOR THE 
PIANOFORTE. 


WITH WORDS. 


Nearly Ready. 
Beautifully Printed, 4to. size, from Engraved 
Plates, 
THE TROVATORE. 


FIDELIO. 
IL BARBIERE DI SIVIGLIA. 














OTHER STANDARD AND. COPYRIGHT OPERAS 
OF THE BEST. COMPOSERS WELL TOROW: 


Lonpon : | 





PRICE TWO SHILLINGS BAGH.|- ts 


— 


60 Pianofortes eI Broadwood, Erard, Kirkman, Collard, Allison, 
and other lea makers, double-action H. also a great 
variety of M ,» Mathematical, oe oN and Sure 
veying Instruments, China, Bron 
ESSRS, DEBENHAM, STORR, & SONS beg 
to call especial attention to the abovo MUSICAL and 
other INSTRUMENTS for sale by auction on THURSDAY 
Oct. 6th, at = precisely ; the pianofortes include some of 7 an 
6 octaves, in Page arninut, Saetrop sila and mahogany cases. 
‘atalogues gra’ he Great Metropolitan Auction Mart, 26, 
King-street, pe bernew ses: 4 





Just Published. 

VE MARIA,” for Six Voices. Solo and 
Chorus, with bj yt or Harmonium Acco: 

ee EVENING SERVI 

M AONIFIC IFICAT and Sine! Dhutris. Price Threepence. - 


vaio, Ewsr & 
Also Part Song oC BEWARE.” Price One Penny. 


HE ROYAL PRUSSIAN MARCH, for the 
Pianoforte, 8T. GLOVER. Very 

easy. Also the NEW 

Free b: bast tee 16 chenage Come. Order of all Mi 

Booksellers. 


ATCH BY THE RHINE (Die Wacht am 
Rhein). Transcribed for the Pianoforte by W. ‘“. 

ROCKSTRO. 4s.; free by post, 24 stamps. 

CHOES OF THE RHINE. Fantasia for the 
Pianoforte by W. 8. ROCKSTRO. Finely Illustrated 

Title. 4s,; Free by post, 24 stamps, 


A MARSEILLAISE. The Popular A Arrange- 





4 ment for the Pianoforte by GEO. F. ; free Ly 
post, 24 stamps. 
rWHE NEST BIRD'S CALI. cate for the 
Pianoforte. cunyene by J. LIEBIC And h's 
famous ‘‘ Musical Box." for the Pianoforte (No. 1 always en- 
cored). 38, pow ghey Phe free by post, 


AMILTON’S MODERN IN STRUCTIONS for 
the PANOFORTE. | t52nd Kdition, 
APPENDIX to DITTO. By GEORGE W 
QUAMILTON'S DICTIONARY of 8600 MUSICAL TERAMS, 
J. CLARK'S CATECHISM of MUSIC. 188nd Raition. 18, 





London: Rosear Cocxs & Co,, New Bur- 
lington-street. Order of all Musicsellers, 
ATE LUCY WARD'S snecessful 
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HAT’S THE WAY FOR WILLIE AND ME.” 
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port, 13th ; and during her Provincial 
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INVENTIONS IN THE HARMONIUM BY M. MUSTEL, 
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A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


CRAMER & CO.’8 BRIGHTON BRANCH, 
64, WEST STREEi. 


CRAMER » BELL PIANOFORTE. 











This new Masical Instrument, which never requires tuning, 
consists of Steel Vibrators screwod to a Metallic Plate and fixed 
to a Sounding Board, producing a beautiful tone resembling 
the Harp, the treble heing much more pure and brilliant. It is 
played on the same as the Piano. ‘There being no tension, it 
requires bo resisting power, therefore it can be made to any 
dosign, ‘The compass or register of this Instrument may be 
had from 4 to 6 octaves. 

The Batt Piano, from never going out of tune, and being so 
light and portable, is particularly adapted for extreme climates, 
List or Prices or Bett Piano: 

4 Octaves in Mahogany Case, 9 inches in height, 

le = 31 inches 

do. 

length 39 Inche : 
do. 


do, 


Rosewood and Spanish Walnut Drawing. room Models, from 
2 to 10 Guineas extra, ascending to carving and design. 


ca AMER & CO. LIMITED, 201, , Regent Street, W. 


NEW PIANOFORTE MUSIC. 


FANTASIAS, TRANSCRIPTIONS, &e, 
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stellato. 4. Di tanti palpiti. 5. Che 
faro senza. 6. Ah forsee lui ....each 8 0 
Narxon, 8. Chilpéric (Hervé).. crccctoccccce & O 
ee L’Oca del Cairo........ eres 40 
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1. Bothiichem .. 0.55 ic cs ccccccccsecccs ..Gounod 0 8 
2. O Salutaris Hostia..........++ ..Gounod 0 2 
B. BVO VOTO 60.00.0000 sb ccsbes cobscccdscces. seotmed § R 
4. The Faded Rose........ PPYTTIT Tite J.G. Calicott 0 3 
5. Sweet Vesper Hymn .. ° ..H. Smart 0 3 
6. The Cuckoo sings in the Poplar Tre. a. A. "Macfarren 0 3 
7. Lallaby ...... ee e900 ..J. Barnby 0 2 
8. Merrily wake Music's Measure . de occ .-Barnett 0 8 
9. Cradle Song.. Hh. Smart 0 8 
10. Safe Home ! (Dr. "Neale's Funeral Hymn).. . Willing 0 8 
11. Harvest Home ...........0 00008 o GA. Mactarren 0 8 
BB, TO PAMNGP oo.0000 ve ccccccce cece «+.-G. A. Macfarren 0 5 
13. Lo, the Barly Beam of Morning . ss eeeveee MM. W. Balfe 0 3 
14. Allis still ......... _@. ry Macfarren 0 3 
15. By Babylon's Wave... se cebebecscees -.Gounod 0 6 
16, Cheer up, Companions ...........+ pe C. Becker 0 8 
17. Be Peace on Earth ..... oe .+-Dr. Crotch 0 8 
18. Bless’d be the Home .. «sessed Benedict 0 2 
19, Crocuses and Snowdrops .......... --H. Smart 0 3 
20 Lo, Star-led Chiefs .......+sseeeeeeeee0++Dr. Crotch 0 8 
21. The Joys of Spring. cna Smart 0 3 
22. May the Saints "Protect “and Guide Thee 

G. A. Macfarren 
23. Wine, Wine, the Magician thou art! ..M. W. Balfe 


24. Thoughts of Home.......... bbe5ee ..J. Benedict 
95. O, hear ye not, Maidens .......... +H. Smart 
26. Now the Sun has mounted igh ee a. A Macfarren 
27. Hymna to Cynthia.. seccccedcs . H. Smart 
28, In Days of Lang gue... as 65.6b6b0008 0660 '\:Mledermeyer 
29. Though the World with Transport ......W. Wallace 


80. Light as Fairy foot can fall........C. M. Von Weber 
$1. Fill the Shining Goblet ........++..++..dohn Parry 
82. The Merry Gipsies......00..seeeeeeeseeeeed» Welsh 
$8. Mild Star of Eve......sceesseeceseeeseeeeed. Welsh 


. While Shepherds ................++..d. F. Simpson 


35. Glory to the Caliph ....--eeeeeees C. M. Von Weber 
86. Land of Wonders ....seseseceeesececeee oe H. Smart 
87. Shepherd’s Cot ..........eeeceeeeecseees Ll. Welsh 
88. In a Cell or Cavern deep .......++...+++.dohn Parry 
89. The Meeting of Ships ........+.e+see8+++.7. Moore 
40. O, tell me, shall my Love be Myne_ .. Bianchi Taylor 
41. I know a Maiden eee eer: ooeeeeeesees-JdOhn Old 
42. I wish to Tune my Quiv'ring - eeede F. Walmsley 
43. Ye Little Birds that Sit and Sing . seeeeeee oe HH. Smart 


44. At first the Mountain Rill..........G. A. Macfarren 
. Angels that around us ..........+...W. V. Wallace 
46. The Wood, the Wood, the Gay Greenwood 

G. A. Macfarren 
Vintager’s Evening Song ....+++000.++000++F. Mori 
Peace to the Mem’ry of the Brave ....W. V. Wallace 
Over the Dark Blue Waters ......C. M. Von Weber 
Trumpet Blow .......... .. Gounod 
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Arnpitt, L. Lancashire Witches Waltz 
Lutz, W. M. Blue Bell Waltz...........s00.. 
Pm | cay ge = ag bb bine 
»s Bon Bon Quadrilles ........°° 
a Squib Galop 2... 0080 se ceccccccccccccce 
Marsiott, C. H. BR, Christine Nilsson Waltz........ 
Chilpéric Quadrilles............ 
” ” Galop .. or e800 
Mittans, H. "Bridal Bells Galop........ 
Montecomary, W. H. Magic Waltz 
Musoravs, F. Chilpéric Walta ..........ceceescececs 
Ravan, F. Bouquet Quadrilles ........ 
Ricnanpsox, J. Brigand Galop 
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LONDON: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


NEW COMIC SONGS. 


Cod liver Oil. H. 8. Leigh .....cssccsceseevesecsececes 
The Story of a Naughty little Boy. Ditto .. 
Uncle John. Ditto ......sssccssees cece ce 
The Cats. Howard Paul... ...... 0.05000 ceeeeececetece 
The Fancy Bazaar. G. W. Hunt . POTeTereri yay 
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RENDANO, A. 


Chant du Paysan (Morceau Caracteristique) .... 
Laura (Mazurka) PORTE eIOIS OTe ST eee) 
Napolitaine (Valse de Salon) ......issseesseees 
Bur le Lac (Nocturne) .....sseseseseseseeeeees 
Fantasie-Valee.. 
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Abbey Bell, The. Puget (M.9.).... 0+ see0er csevsccccers 
Birds were telling one another. In A flat (s.) and F (™.8.) 
Birthday Song. Reyloff (m.s. or 7.).. 
Bride, The. Bruguiere .......+... 
Bocchina. Benedict (s.) . hecetic 
Butterfly Song. Hervé (s 3). cnlenad 
Clasp hands, and say good-bye. St. Germaine (it.8.).... 
Cleansing Fires. Gabriel. In C and E flat (B.) ....+++6 
Cod Liver Oil. H. 8. Leigh .......... 
Exile's Song of Home. Distin (7.)......0005 00 eeeeee 
Fairy Queen, The. Barnett (s.)......... 
Fireside Dreams. Reyloff (B.) .. 2... ..c0ceeeceeece cece 
First and Last Kiss. scene & ce cece 
Frou Frou. Stanislaus (7.).. ote Oboe eee ee ee cece 
Halcyon Days. Benedict. in Bit oF F() dads eo 
How many? Benedict (t.) ... 
If! German Reed. ...... 5 508d 58.08 0860 05 6b 00 b6 
I Love Thee. Balfe. In fat and fat (r) ... 
I’m a Fisherman bold. Distin (s.) . 0b beee 
I'm faithful to Thee. Harvey (s.).. 
Invito al Mare. Romano (B.) ....e+eeesee ee 
Love me for Love's sake. Halévy (1.) ....seseeeeee 
Message from the Sea. Douglas (s. or 7.) .... 
Miller’s Maid. Distin (1.) ......seeeeeeees 
Mill Stream and River. Wallace ™ or.) - 
My hope is o’er. Hervé (8.) ....seees0es 
Only to love her. Santley (B.) ....sssscecvereecseevess 
Over the Rolling Sea. Reyloff (3. ~ ee cececceccscccecece 
Syren’s Spell. Taylor (s.) ...... se cocece 
Thy Voice across my Spirit falls. "St. Germaine (C.) ssee 
Waiting. Kattern (s.).. 00 0b bb 06 66 0066 0b 60 66 00 06 58 
Warning, The. Callcott (6.) PITTTITITiTti tte 
Work sti todo. Douglas (T.) ....cecesececeseeveveees 
Xenia, Lats (S.) .ecesees 
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LONDON: CRAMER & CO. LIMITED, 
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Price 12s,, in handsome gilt cloth, red edges, 
THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH! 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Toe Rey. J. POWELL METCALFE. 
The Music Selected and Revised, 


Anp an Inrnopucrory Essay on THR Riss and Progress oF 
THE Round, CaTcH, AND CANON 


Atso Biocraritican Notices Or tax Composers, 
Written by 
EDWARD F. RIMBAULT, LL.D, 
Soe of i L_ .., ath Be of ge oh t Stockholm ; —_ 
D 0 ie tiquaries, , 
Musi cal Examiner im the al College of of Preceptora, &e, 


CRAMER & CO., LIMITED, 201, Recent Street, W, 








Price 84., 
“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIG. 
NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 


BY . 
JAMES F. SIMPSON 


Lonpoy: CRAMER & OO, LIMITED, 
201, REGENT STREET, W. 





RAMER’S CHEAP UNIFORM EDITIONS of 
a” SONATAS of BEETHOVEN, MOZART, and 


soils tr ttt Sl complete in paper covers; 

mead “4 a, Sun Relected Gedatity Paper covers, 1s. 6d.; cloth, 
PPR Limited, 201, Regent-street, W. 

L, DEL CAIRO. Mozart’s umous 

praia atte Talan Ope, Drary Lane, iow pulsed, 


“Conman @ Os, Timtted, 201, Regent-street, W. 
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REQUIESCAT IN PACE. 





Where this bending fern-tree weeps, 
Underneath a soldier sleeps, 

He was first at glory’s call, 

First to fight, and first to fall; 
Thousands, since, have shared his fate, 
Leaving fond hearts desolate. 


Ah! how better ’tis to die 

Than live in hopeless misery ; 

Than kneel beside a dear one’s grave 
Weeping vainly for the brave. 

The widow’s heart must ache and break, 
The orphan, home’s young joys forsake : 


The father’s and the lover's voice, 

So sweet, no longer can rejoice, 

Nor gild of life the early hours, 

Like morning sunshine on the flow’rs. 
Sleep then, brave soldier, sleep below, 
Thine is peace; but ours is woe. 


On the surface of this world, 

Care is, everywhere, unfurl’d : 

Fame, ambition, pride, and glory— 
Themes of many an oft-told story— 
Are but idle recompenses, 

Fashioned out of high pretences 

For power, thrones, and promised good, 
Trained in guilt, and writ in blood. 


But, for honour, he that dies 

Wins the radiance of the skies. 

And when life itself is gone, 

Earth is lost, but Heaven is won. 
Sleep then, brave soldier, sleep below, 
Thine be peace, though ours be woe! 


Sept. 1870. Epwanrp Firzpatt. 








PROVINCIAL. 





The death of Mr. Jeremiah Garnett, the first 
publisher of the Manchester Guardian, is announced. 
The deceased gentleman was believed to be the 
first provincial journalist who gave detailed reports 
of local occurrences, which, before his time had been 
very inefficiently supplied. It is stated that, on 
some occasions, he attended public meetings, set up 
the report in type without transcribing his notes, 
helped to work the press, and assisted afterwards in 
distributing the printed copies. 





Aconcert was given by Mr. R. Andrews, in aid of the 
auxiliary fund for the relief of the sick and wounded 
on both sides in the Franco-German war, in the 
hall of the Altrincham and Bowdon Literary Institu- 
tion, on Monday, the 19th inst. A very good pro- 
gram was well performed, resulting in the following 
encores :—Song, ‘‘O bid your faithful Ariel fly,” 
Mrs. R. Cowley Squier, encored; Scena, ‘ The 
Song of Hybrias the Cretan,” Mr. C. R. Walton, 
encored; Ballad, ‘* Within a mile of Edinboro’ 
town,” Mrs. R. Cowley Squier, encored; Song, 
‘‘ Happy be thy Dreams,’ Mr. Grogan, encored. 
Mr. R. Andrews was very successful in his piano- 
forte pieces, and was greatly applauded. There was 
a good attendance, and a considerable sum was 
handed over to the funds. 





A new play, entitled “ Lady D'Arcy,” written by 
Mr. B. H. Hilton, has been produced at the 
Alexandra Theatre, Liverpool. Miss Marie O’Berne, 
and Mr. E. Arnott play the principal characters. 
The burlesque, “ Paris,” has been revived, with 
Messrs. Saker and Brough as the twins. The per- 
formances of these gentlemen afford much amuse- 
ment, Mr. Saker announces the Mapleson Italian 
Opera Company for twelve nights, commencing on 
Monday next. The company is unusually strong, 
and comprises the following well-known artists : 
Mesdames Tietjens, Ilma de Murska, Sinico, Leon 
Duval, Bauermeister, Madigan, Scalchi, and Trebelli- 
Bettini; Signors Bettini, Vizzani, Fancelli, Ciampi, 
Caravoglia, Tagliafico, Antonucci, and Cotogni. 
Mozart's “ Figaro” will be given on the opening 
night, with Tietjens, Sinico, and Trebelli; and on 
Tuesday Ima de Murska will appear in tho great 
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réle of Amina, in “La Sonnambula,” which she 
performed with such brilliant success on her visit 
here with Mr. Wood’s company last winter.——The 
concert at St. George’s Hall on Wednesday last week 
in connection with the British Association for the 
advancement of Science, passed off very successfully. 
The chorus, numbering between three and four hun- 
dred voices, conducted by Mr. Sanders, sang several 
choruses from favourite oratorios, and Miss Katharine 
Poyntz sang Mendelssohn’s ‘‘ Hear, yeIsrael.” Mr. 
Best’s organ solos were of course duly appreciated. 
In the second part of the Concert, Mdile. Bertha 
Bronsil gave two violin solos (Vieuxtemps and 
Spohr), to the pianoforte accompaniments of Mr. 
Best, and met with the reception due to an old 
favourite. Miss Poyntz was encored in Bishop's 
‘*Bid me discourse’? when she sang with much 
sweetness and expression Moore’s “ Last Rose of 
Summer” unaccompanied. M. Emeric sang two 
songs and Mr. Streather gave a solo on the harp.—— 
Mr. and Mrs. German Reed opened at the Queen’s 
Hall, Bold Street, on Monday last in their popular 
entertainment ‘‘ Ages Ago.” The characters were 
capitally sustained by Miss Fanny Holland, Mrs. 
Reed, and Messrs. Reed, Cecil, and Grain. Miss 
Fanny Holland is likely to become a great favourite, 
she has a beautiful soprano voice, sings with much 
brilliancy and skill, and is a charming actress. Mr. 
Corney Grain gave his ‘“ Lady of Lyons,’ and 
Messrs. Reed and Cecil appeared in “Cow and 
Box.”’——The Saturday and Monday Evening Con- 
certs have recommenced at the Concert Hall. Mr. 


Maccabe gave his entertainment to crowded 
audiences. 





In the Belfast Theatre Royal (lessee Mr. J. F. 
Warden), Miss Marriott opened a twelve night 
engagement on Monday evening to a large and 
appreciative audience. The talented actress ap- 
peared as Julia in the ‘‘ Hunchback” and gave one 
of the finest delineations of the part which has ever 
been witnessed in this theatre. Mr. Warden 
sustained the -part of Master Walter. On Tuesday 
evening ‘The Lady of Lyons” was the opening 
piece, and in it Miss Marriott made a most excellent 
Pauline, and Mr. Warden a first-rate Claude. 
The Dublin Glee and Madrigal Union gave a concert 
in the Ulster Hall on Thursday evening, 22nd inst. 
We are extremely sorry to state that the attendance 
was rather limited. The Union consists of Miss 
Fennell (contralto), Mr. Hemsley (alto), Mr. Peele 
(tenor), Mr. R. W. Smith (baritone), and Mr. T. 
Grattan Kelly (basso), all of whom are more or less 
known to Belfast concert-goers as soloists. We hope, 
however, that the intimacy may be increased in 
another direction, and that we will frequently have 
the pleasure of hearing them again in a department 
in which, as was proved, they so much excel. 
Their rendering of a very choice selection of glees 
and part songs was all that could possibly be desired 
—the exquisite harmony and artistic finish being 
such as could alone be attained, after lengthened 
practice, by vocalists of extensive culture. The 
solos and duets were also all well received. Mr. J. 
C. Culwick played the pianoforte accompaniments 
during the evening.——At the Ulster Hall Popular 
Concert, on Monday evening, Miss Anna Hiles was 
the vocalist, and sang the three following songs :-— 
“ With verdure clad” (‘* Creation”’), Haydn; ‘I’m 
alone” (‘‘ Lily of Killarney”), Benedict; ‘* Thou 
art for ever mine,” Heyman. In the first and third 
selection Miss Hiles—who sang all through very 
artistically—was loudly encored. Mr. B. Hobson 
Carroll, of Belfast, presided at the Mulholland organ, 
and the band of the 80th Regiment, conducted by 
Mr. Chas. Carey, were also in attendance. The 
pieces by the band were as follows:—Overture, 
“* Marco Spada” (Auber); Irish melody, ‘‘ Cruiskeen 
Lawn” (with cornet solo) ; Grand Rounds Quadrille 
on Military Tunes, with variations for euphonium, 
clarinets, and piccolo (Godfrey); grand selection 
from opera, ‘‘ Un Ballo in Maschera” (Verdi). In 
“Cruiskeen Lawn” and the Grand Rounds Quad- 
rille the band received very hearty recalls. 








The grand Shakespearean Revival is drawing good 
houses tothe Prince’s Theatre, and as each represen- 





tation improves in smoothness so the pleasure of the 
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audience is heightened. Of course the centre figure 
is Mr. Calvert's finished impersonation of the Duke 
of Glo’ster—a conception showing much study. If 
Mr. Calvert errs in not elaborating Richard's 
deformities he does not attempt to conceal tho 
deformities of mind, and it is too often tho habit of 
actors of this part to make the Duke a perfect bossu. 
Now Richard was scarcely that, and though we 
would pardon Mr. Calvert, nay we would commend 
him if he would make Richard’s appearance a 
little more ‘‘ rudely stamped,” for Shakespeare must 
so far be respected inasmuch as if the Duke of 
Glo’ster were of the fair proportion of Mr. Calvert's 
representation, he would scarcely have considered 
himself ‘ curtailed,” 
© Deformed, unfinished, sent before my time, 
Into this breathing world, scarce half made up.” 

This much said we have nothing but praise for Mr, 
Calvert. Throughout the whole play his reading is 
conscientious and his acting thoroughly consistent, 
Particularly would we praise the scene at Baynard 
Castle, in which Mr. Calvert is certainly best seen 
to advantage. The characters of Clarence and 
Richmond are ineffectively attempted by Mr. Belton, 
As Mr. Belton lacks the great necessity for due 
interpretation of Shakespeare—i.e. knowledge of 
elocution—it may be surmised how the fine des- 
cription of the dream of Clarence suffered. He 
seems so short of breath that to speak three 
consecutive words without a pause seems quite 
impossible. Mrs. Calvert as Queen Elizabeth, 
Miss Julia Leaman as Queen Margaret, and Miss 
Carlisle as the Lady Anne, are each well fitted to 
their parts, and it would be unfair to individualise. 
Of the minor characters, Mr. Warde Hastings, Mr. 
Archer Edward IV., and Mr. Haywell as the Duke 
of Buckingham deserve great credit. A word also is 
due to the graceful impersonation of the princes 
Edward and York by Miss A. Edmondson and Miss 
Bruce, who are far from being the lay figures so often 
seen inthese andsimilarparts. That ‘‘ Richard III.” 
will have a long run is certain; and we hear rumours 
of its production in London with the samo 
scenery and costumes at the end of its run here. 
The following program was offered to the subscribers 
of the Gentlemen’s Concerts on Monday, Sept. 17:— 
Overture, ‘‘ Der Freischiitz,” Weber; scena e cava- 
tina, Mr. Vernon Rigby, ‘ Salve! dimora” (‘ Faust"), 
Gounod; song, Mdme. Vanzini, ‘‘ Rose softly bloom- 
ing,” Spohr; solo violin, Mr. Carrodus, Allegro from 
Concerto in D, Beethoven; duet, Mdme. Vanzini 
and Mr. Vernon Rigby, ‘‘ Da quel di” (‘* Linda dé 
Chamounix’’), Donizetti; symphony, in E flat, 
Mozart; overture, ‘* Masaniello,” Auber; aria, 
Mdme. Vanzini, ‘Ah! rammento” (‘ Leonora”), 
Mercadante; songs, Mr. Vernon Rigby, ‘* Through 
the night my songs adjure thee ’’—Schubert, and 
“Soul of my soul,” Schumann; solo violin, Mr. 
Carrodus, “ Il Pirate,” Ernst; song, Mdme. Vanzini, 
‘Within a mile of Edinboro’ town ;” overture, ** La 
Gazza Ladra,” Rossini. The orchestra showed a 
want of rehearsal, attributable to their long separa- 
tion. Doubtless the next concert wfll show an im- 
provement. Mr. Carrodus added to his reputation 
by his clever and artistic reading of Beethoven's 
Allegro. He is one of our best English violinists. 
Mdme. Vanzini does not improve, Mr. Vernon Rigby 
does. The lady sang out of tune, but the gentleman 
did full justice to Gounod’s air and his other solos. 
——The announcements for the next week or two 
comprise a ‘ Patti’ concert—one on behalf of the 
Jesuits’ Church (of the Holy Name); the Gentle- 
man's Glee Club and Manchester Vocal Society ; six 
performances of Italian opera; and Mr. Kuhe’s con- 
cert season commencing on Oct.'27. We expect 
Manchester will have a good musical season. 








The newest feature at the Italian Opera in 
Dublin since our last notice, has been the appear- 
ance of Mdlle. Ilma de Murska in “‘ La Sonnambula,” 
‘* The Magic Flute,” and “ Lucia.”’ Rarely have we 
witnessed such a reception as greeted this great 
artist on her first appearance, and on every occasion 
when she came upon the stage. The inhabitants of 
‘high Olympus ” went fairly mad with excitement. 
And the more fashionable portions of the house 
shared their enthusiasm, The Amina was a great im- 
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personation, whose success was only surpassed by the 
Lucia, a part which we have never seen better filled 
in every particular. Mdlle. de Murska appears to be 
such a Lucia as Sir Walter drew, and was received 
with immense applause; the ‘* Regnava nel silenzio,” 
and the subsequent ‘ Quando’e rapeta,” were given 
with the greatest possible brilliancy, as also the duet 
with Edgardo, ‘* Verramo a te,” and the magnificent 
aria ‘* Spargi d’amor;” that most excellent quartet 
“Chi mi frena,”’ was rapturously encored, though 
there were certain inequalities which slightly in- 
terfered with its perfect success. It was, however, in 
the “Queen of Night” that the great Hungarian 
cantatrice made her greatest impression, and was 
most enthusiastically received. 
ritorna,” 


Her singing of ‘*Va 

but it was at the 
close of * Gli Angui,” that there arose a furore not 
often to be seen even amongst the enthusiastic 
frequenters of the Royal. A second and a third time 
Malle. de Murska was obliged to sing that most diffi- 
cult aria, and finished amidst terrific applause. 
On Friday was produced the “ Semiramide,” with 
the magnificent Tietjens in the title rile, which she 
alone of all living artists ean portray with the requi- 
site power, force, and brilliancy. She was Tietjens, 
and shew as Semiramide, to say which is to epitomise 
all of criticism that can be said on the subject. She 
fully realized the idea of the grand, proud 
Babylonian Queen, and in the bright and exultant 
portions, as well as the sad and sombre parts, she 
was equally effective. We may mention as especially 
beautiful, ‘‘Di Santi Rigi; the grand duet with 
Arsace; the wonderful “ Bel raggio,”’ and ‘ Dolce 
pensiero.” In parts of this character for 
exquisite vocalism and finished acting in Norma, 
Lucrezia, and Semiramide, Tietjens has no peer. 
Woe think there are few partsin her repertoire which 
snit Madame Trebelli-Bettini, so accurate effective 
in everything she undertakes, better than that of 
Arsace and it is one in which, in Dublin, as elsewhere, 
she has been received with the highest favour. Her 
attractive appearance, capital ‘make up,” finished 
acting, and admirable vocalism, were thoroughly 
appreciated by a numerous audience. Signor 
Autonucei filled the difficult part of Assur with 
considerable success; his voice is of excellent 
quality, and would be even better without the 
tremolo which is sometimes apparent. Signor 
Bettini, to whose share have fallen, partly owing to 
the indisposition of that accomplished artist, Signor 
Vizzani, most of the tenor réles, acquitted himself 
(as Soreno) with his usual efficiency: his 
sweet flexible and sympathetic voice wants only 
power to make ono of the finest of tenors, 
In Signor Tagliafico the character of Orae found a 
good representative. One of the greatest suecesses of 
the season was the production of the “* Magic Flute” 
on Saturday. With all the defects of an imper- 
fect and not very intelligible libretto, it is an opera 
invariably popular, for its most exquisite melodies 
and charming orchestration, and with such a caste 
as was presented here could not fail to fill the house. 
Of Mdlle. de Murska we have spoken. Médlle. 
Tietjens’ Pamina afforded every opportunity for the 
display of her great powers in acting and vocalism. 
‘La dove prendi,’’ was, as a matter of course, 
encored, and everything she sang was received with 
that applause to which she is so well accustomed. 
Madame Sinico has no rival in Papagena ; she acts 
with such archness and vivacity, and sings with that 
charming artand grace which distinguishes her every 
performance. Her singing of the ** Pa, pa, pa” duet 
was the signal for uproarious applause, and had, as 
a matter of course, to be repeated. Signor Cotogni, 
as Papageno, added another to the many triumphs 
which he has achieved in Dublin, as the birdcatcher. 
The beautiful aria, *Colomba o tortonella,” was 
vociferously redemanded. ‘Gli Ugonotti” was well 
given on Monday, and on Tuesday Donizetti's 
** Lucia,” which is ever fresh and welcome. The 
tenderness, grace, and pathos of Mdlle. de Murska’s 
Lucia is well known, and brought down the house. 
Signor Caravoglia played the part cf Enrico exceed- 
ingly well, his voice telling admirably in the “ Chi 
mi Lucia,” which was encored. Signor Fancelli was 
most efficient as Edgardo, his acting and singing in 
the last scene producing a powerful effect. 
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We are glad to congratulate Mr. Chatterton 
upon a play alike worthy of Drury Lane, and 
likely to run successfully to the end of the year. 
“ Amy Robsart” fulfils two important essentials: it 
isastately, imposing, honourable play—occupying 
the opposite pole to the “‘ Formosa” genre—and it 
is interesting and conformable to modern tastes : 
a quality which honourable plays do not always 
possess. It enchains the attention even of 
audiences accustomed to dramas hinging on bet- 
ting-books, horseracing, and the Stock Exchange. 
It attracts at the same time that it elevates. It 
is neither dull, nor stilted, nor prosy, nor fanciful. 
Tho action is single, and therefore the interest is 
never distracted; the dialogue is plain and goes 
direct to the mark. And how happily Sir Walter 
Scott’s language comes out on the stage! How 
thoroughly dramatic it is! Take that scene where 
the subtle Varney cajoles Queen Elizabeth with the 
wittiest flattery; or that other scene in which the 
Queen’s jealousy flames up in a moment against 
Leicester, and wherein a sullen word from the 
Earl rouses the hot Tudor blood and imperils 
the favourite’s head. Mr. Halliday has performed 
his task of adaptation in a very skilful manner. 
Rejecting all matter which does not bear 
upon the main incident, he has _pre- 
served the dramatic singleness intact and 
filled up with spectacle. The piece opens 
at the Black Bear inn, near Cumnor House, where 
Tressilian falls in with Michael Lamborne, and 
accompanies him to Cumnor. There he recog- 
nises Amy's portrait, and has a passionate 
interview with her. The first act closes with the 
arrival of the Earl of Leicester, Amy's pleading to 
be recognised before the world as his wife, and 
Varney’s insidious appeals to the Earl's ambition. 
The second act shows us the Palace at Greenwich, 
the rivalry of Leicester and Sussex, the charge 
of Tressilian against Leicester, which Varney 
skilfully parries, and the Queen’s embarkation 
for London, with the Walter Raleigh episode. 
Tho third act is filled with the revels at Kenil- 
worth, Amy Robsart’s interview with the Queen, 
and Leicester's narrow escape of a traitor’s doom. 
The last act violates the tragic issue of the 
novel. Amy is not killed: public feeling is strong 
against dismal endings to melodrama, and Mr. 
Halliday, consulting modern tastes, has sacrificed 
Varney in the death-trap set for Amy. On his fall 
and Amy’s escape at the very brink of the chasm, 
the curtain descends, leaving much unexplained, 
and some forebodings not wholly satisfied. For 
instance, how is the jealous queen appeased when 
she comes to hear of the marriage? How does 
Leicester outwit the machinations of the Susser 
faction and his other enemies? Of all this there 
is no explanation: imagination fills up ad libitum. 
Nevertheless the piece is a thoroughly good piece, 
and deserves the fortune in store forit. Singularly 
enough, the acting is not equal to the merits of 
the play. Asarule we have to complain of bad 
dramas on which good acting is thrown away; but 
this time the rule is reversed. Except the imper- 
sonater of the Earl of Leicester (Mr. J. B. Howard), 
who acts the part with manliness and chivalry, and 
wears his splendid dresses becomingly, we can 
hardly name one inthe cast thoroughlysuited. Miss 
Neilson’s Amy Robsart has a good deal of grace, 
and is pleasant to look at (bating the anachronous 
absurdity of letting her hair trail down her back: 
imagine dishevelled hair in Elizabeth’s prim 
days!) ; but Miss Neilson’s extraordinary English 
mars the impersonation; and the irritation of 
hearing “my” constantly pronounced “ mai,” 
and of hearing repeated appeals to ‘“ Maaster 
Vaarney,” causes one to lose sight of the com- 
pensating graces. Miss Neilson has considerably 
improved in acting of late; but she must get rid 
of that marvellous patois of hers before she can 
rank among our best actresses. The other leading 
lady, Miss Fanny Addison, is obviously fitted with 
an uncongenial part as Queen Elizabeth. She de- 
claims it to the very best of her ability, and her 





ability is great; but she cannot look five-and- 
thirty, and has not the physique of the imperious 
queen. The fiery words put into her mouth sound 
as quaintly as the roaring of Bottom’s ‘‘ sucking 
dove.” No haughty noble would quail before so 
very pleasant a gentlewoman. We do not know 
what actress of the English stage would thoroughly 
realize the character, except perhaps Miss Her- 
bert. We would rather see Mrs. Stirling in the 
part than attractive Miss Addison. It is no dero- 
gation to the latter lady to say this. She cannot 
help good Queen Bess having more years and 
stamina during the Kenilworth times than her- 
self; and the realization of Elizabeth depends as 
much on physique asart. Mr. King is desperately 
stagey as Varney: he has the deep tragedy roll, 
and the tragedy presence. Mr. Morton Tavares 
lacks the chivalry essential to T'essillian. Mr. 
Brittain Wright is amusing as Michael Lambourne, 
but exaggerates the recklesness of the character. 
Sir Walter Raleigh is a very different presentation 
to the courtly figure recalled in history: and the 
Earl of Sussex is an undersized, ignoble-looking 
peer. The scenery is magnificent, and so in part 
are the dresses, though a consultation of the first 
principles of taste would arrange the ladies of the 
Court of Elizabeth so as not to produce a hideous 
mélange of green, blue, purple, and magenta, side 
by side. Again, her Majesty might surely afford 
more than one dress throughout the whole play, 
and not reproduce at Kenilworth the robe worn at 
the palace of Greenwich: this too while the suits 
of her subject Earl are so numerous and so costly. 
Mr. W. C. Levey has arranged some pretty and 
appropriate music; but it can hardly be with Mr. 
Levey’s approval that Michael Lambourne on 
Saturday went off the stage singing “It’s my 
delight on a shiny night;’’ any more than it can 
be with Mr. Halliday’s approval that the same 
wortby quotes “‘ King Lear” —a play written years 
after the episode of ‘“ Kenilworth.” 

Donizetti’s operetta ‘“‘ Betly’”’ has been produced 
at the Gaiety Theatre. It is known to English 
audiences under the various titles of “ The Swiss 
Cottage,” ‘ The ChAlet,” and ** Why Don’t She 
Marry.’ Mdme. Florence Lancia plays the 
village maiden who is led by force of circumstances 
into matrimony against her avowed determi- 
nation. Mr. W. H. Cummings is the peasant 
lover; and Mr. Aynsley Cook plays the soldier, 
whose appearance terrifies his own sister into 
announcing herself a married woman. Tho 
operetta is full of melodious airs, to which 
principals and chorus do full justice. 








CRYSTAL PALACE, 





This week a series of harvest fétes has been held 
at the Crystal Palace. In the nave there has been 
erected a ‘‘ harvest trophy,” contributed by Mesrrs. 
Sutton, of Reading, which contains in a lofty and 
picturesque shape specimens of grain, seeds, and 
roots. Near the trophy expands a magnificent hop- 
plant, which has been reared by Mr. Waring, of 
Sundridge. The special entertainments on the large 
stage in the centre transept consists of semi-drama- 
tic tableaux, entitled ‘‘ The Seasons; or, the Rustic 
Year and Harvest Home in the Olden Time;” a 
vein of story, founded on the nursery tale of “ Jack 
and Jill,” running through representations both in 
scenery and action of winter, spring, summer, and 
autumn; characteristic dances, at least one ballet, 
and a good deal of tumbling are introduced. The 
dresses are very gay, and present picturesque com- 
binations of colour. A real horse is brought on the 
stage, and also a real donkey—who made a somewhat 
reluctant first appearance. Besides, there are plenty 
of rustic sports; at last, and by no means least, a 
selection of glees by Bishop, Spofforth, and Muller, 
executed by a competent and effective body of 
singers. The whole entertainment went well— 


indeed, spiritedly; and though, if examined critically, 
it might be thought to be arranged mainly for the 
delectation of juveniles, it was certainly not without 
interest for a considerable audience of people of 
larger growth, who not only gat it all out, but seemed 
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really to enjoy it. On Tuesday Randegger’s ‘‘ Rival 
Beauties” was performed by Misses Edith Wynne 
and Elena Angele, Messrs. A. Byron, Maybrick, and 
Marler. As regards its vocal execution the operetta 
went off well, and its charming and flowing music 
delighted; but the acting—honourably excepting the 
ladies—was sadly defective. Before comic opera 
can possible take firm root in England, a huge 
reform, must be initiated in the training of our 
artists. Their knowledge stops short at the concert 
platform: of the mysteries of the stage they are 
absolutely ignorant. 








THE “REHEARSAL” AND THE “CRITIC.” 





“ The old plays begin to disgust this refined age 
since his Majesty’s being so long abroad,” noted 
Evelyn in 1662. He had just returned from a 
representation of ‘ Hamlet” at the theatre in 
Lincoln’s Inn Fields. The Court had probably 
been present, but had regarded the performance 
with apathy and listlessness, albeit the great Mr. 
Betterton had been an actor in the tragedy. 
King Charles, it had become manifest, was taken 
with a taste for the theatrical fashions of France. 
The Restoration had reopened the play-houses, 
but a swarm of very worthless works had 
forthwith occupied the stage: just as when on 
certain great festivals the populace are admitted 
to the theatres, pell-mell, without payment or 
question, the best places are immediately secured 
by the most unseemly and unsavoury visitors. 
The dramatists, rejoicing in the novelty of 
emancipation, had become licentiovs almost upon 
principle: by way of protesting against and 
avenging themselves upon the puritanical tyranny 
which had so long fettered and silenced them, 
The play-goers were in the position of hungry 
men, more avid than nice; careless what manner 
of provender was set before them, so that 
their appetite for histrionic entertainments 
was in some way appeased. The stage 
had abandoned its old instructive, educational 
position, and was content with simply diverting, 
by any means, and at any price. The Comic 
Muse was gambling in the gutter, sviling her 
socks with mire. Melpomene, in fantastically, 
embroidered buskins, had mounted upon stilts’ 
she permitted herself the most extravagant airs, 
and declaimed in doggrel. To please the King, 
Lord Orrery had introduced the rhyming tragedies 
of the French; and Dryden had been servilely 
prompt in following suit, and deferring to the 
royal whim. Moreover recourse had become 
frequent to scenic appliances and stage mechanism, 


to levities of dance and song, such as greatly 
scandalized the more conservative and sober- 
minded of the playgoers, who proceeded to raise 
a cry, never since wholly stilled, proclaiming the 
decline of the drama. And a new condition of 
things, that should have exercised a salutary and 
purifying influence upon the theatre, was at- 
tended by a directly contrary result. Actresses 
now for the first time in England trod the 
boards. Yet the works of the earlier dramatists, 
the heroines of which had been personated 
by boys or by young men of effeminate 
aspect, were seen to be propriety itself, in 
comparison with the plays of the Restoration that 
were supported by women performers. It is not 
to be wondered at that the ladies visiting the 
theatre “ were then observed to be decently afraid 
of venturing bare-faced toa new comedy till they | * 
had been assured they might do it without the 
risk of an insult to their modesty; or if their 
curiosity were too strong for their patience, they 
took care at least to save appearances, and rarely | pgp 
came upon the first days of acting but in masks.”"* 
For the actresses—who had to speak and shock, 
rather than to listen and be shocked—to whom 
masks could not be permitted—they must needs 
have painted an inch thick to hide their blushes 


quired to represent the shameless hussies who 
figure as heroines in the Restoration comedies. 
The social prejudices which so long weighed 
heavily upon women players had a reasonable 
foundation, the nature of their first performances 
being duly considered. 

It is certainly curious to find a protest against 
the vitiation of the public taste proceeding from 
so irredeemable a profligate as George Villiers, 
the second Duke of Buckingham; still more 
curious perhaps to find the protest effecting 
permanent good results, and securing great 
reforms of the errors and abuses against which 
it was directed. But Buckingham, with all his cor- 
ruption and infainy—heartless, treacherous, unscru- 
pulous, and malignant as he was—nevertheless 
possessed unquestionable abilities, literary tastes, 
and judgment, and an admirable wit. And then 
he had private piques and animosities to serve. 
If he pilloried the playwrights and poets of his 
time, it was quite as much because he had personal 
reasons for finding pleasure in the spectacle of 
their sufferings as because he held in reprobation 
the offences which had rendered them obnoxious 
to punishment. 

In the production of the comedy of ‘ The 
Rehearsal,” Buckingham was said to have been 
assisted by the author of “ Hudibras,” by Martin 
Clifford, of the Charter House, and by his own 
chaplain, Dr. Sprat, the friend of Cowley, after- 
wards Bishop of Rochester, and Dean of West- 
minster. The play was commenced in 1663, and 
was ready for representation in 1665. It had 
been several times rehearsed, and the players 
were perfect in their parts; but the performance 
was then prevented by the closing of the theatres, 
on account of the Great Plague. It was not really 
produced until1671. Dryden and his friends found 
matter for ridicule in the length of time and the 
number of hands employed upon the work; and 
Dr. Johnson observes of it, that ‘‘ though by some 
artifice of action it yet keeps possession of the 
stage, it is not possible to find anything [in it] 
that might not have been written without so long 
delay, or a confederacy so numerous.” 

It is to be presumed that thefplay was kept 
back for nearly nine years rather by accident 
than in compliance with Horatian counsel in that 
respect. In the interval, however, great changes 
were made in it, and even after publication 
various modifications and additions appear in the 
subsequentissues. It had been originally intended 
that the hero of “The Rehearsal” should be 
called Bilboa, by which name Sir Robert Howard 
was understood to be alluded to. Sir Robert was 
Dryden’s brother-in-law, and his play of the 
‘Indian Queen,”* written in conjunction with 
Dryden, and the ‘ Committee,”t+ had been very 
favourably received by the town. The arrogance 
of his manners had led to his being caricatured as 
Sir Positive Atal, by Shadwell, in his comedy 
of “ The Sullen Lovers; or, The Impertinents.” It is 


of “‘ The Rehearsal.” But Davenant died in 1668, 





* “1664, February Sth.—I saw the ‘Indian Queen’ acted, 
-—k ¥ on a mercenary theatre.”—EveLyn. 


—_e show, and beyond my ‘expectation; the the Apes | good, 
ut meee with the rhyme, which breaks the sense.” 


Queen’ for a very fine - 


Lacy acted the Irish footman to admiration.”—Eve.yn, 
1667. August 18th.—Sir W. Pen and I to the King’s 


—supposing them to have been liable to such | it a very good play and a great deal of good invention in it 


demonstrations of outraged feeling—when re- pan Laer apart nmnenaaam 





* Colley Cibber, 





edy, well written, so beautiful with rich scenes as the : 
Nag 2+ ghonetyy owe ag Lesa here, or haply (except rarely) | Plain way. . . . And then for scenes, clothes, and 


“1664. February lst.—To the King’s Theatre, and there 
saw the ‘Sagan Yineen’ acted, which, indeed, is a most before us,—and those are the things, you know, 


i Pepys notes also that “ the King commends the ‘ Indian 
* 1662. Movember 27th.—At night saw acted ‘ The Com- 
mittee,’ a ridiculous play by Sir R. Howard, where the mimic slightest invention or o 


House, and there saw, ‘The Committee,’ which I went to 
with some prejudice, not liking it before, but I do now find ss he believes, even in your commonplace book—where 


the delay which had occurred in bringing the play 
upon the stage; but it was not thought worth 
while to remove all trace of the original aim of 
the caricaturist. 

The framework of the play was closely imitated 
by Sheridan in “ The Critic; or,a Tragedy Rehearsed,” 
although at the time of the production of that 
famous comedy, and indeed, for many years 
afterwards, the “ Rehearsal” was still one of the 
stock entertainments of the stage. In the opening 
scene there occurs a conversation between one 
Johnson, a London gentleman, and his friend 
Smith, who is fresh from the country. They 
discuss the doings of the town and the character 
of the modern plays and playwrights. Johnson 
declares that sueh hideous things are done in the 
theatres, he is tempted to forawear the stage 
altogether, and apply himself “to the solid 
nonsense of your men of business, as the moro 
ingenious pastime.” He describes “the new kind 
of wits”’—‘‘your virtuosi, your civil persons, 
your drolls: fellows that scorn to imitate nature, 
but are given to elevate and surprise—a phrase 
they have got amongst them to express their 
no meaning by—fighting, loving, sleeping, 
rhyming, dying, dancing, singing, crying, and 
everything but reason and sense.” 

Mr. Bayes, who is known to Johnson, then enters. 
He is a dramatic poet, and has in his pocket a 
new play, of which he is very proud. “It shall,” 
he ventures to say, ‘‘read and write, and act, and 
plot, and show, ay, and pit, box, and gallery, egad, 
with any play in Europe.” This vaunt was 
understood to have been actually uttered by the 
Hon. Edward Howard, another of Dryden's 
brothers-in-law, and also a dramatist. Mr 
Bayes, then, in ridiculous terms enough, explains 
his method of composition, He keeps a book of 
dramatic commonplaces,* to be made available on 
all occasions; he has a plan of adapting and 
appropriating the works of other writers, which 
he thus explains: I take a book in my hand either 
at home or elsewhere, for that’s all one. If 
there be any wit in it, as there is no book 
but has some, I transverse it: that is, if it be 
prose, put it into verse—(but that takes 
up time) and if it be verse, put it into prose.”— 
(Johnson suggests that this should be called trans- 
prosing, and Bayes greatly approves the notion.) 
In this ways he claims to make the book his own 
—*’tis so changed that no man can know it.” 
Further, he has a habit of attending the coffee 
houses where the wits resort: “I make as if I 
minded nothing, do you mark?—but as soon as 
any one speaks, pop, I slap it down, and I make 
that too my own.” Subsequently Johnson and 
Smith attend Mr. Bayes to the rehearsal of his 
new tragedy. 

The poet informs his companions that he has 
“printed above a hundred sheets of paper to 
insinuate the plot into the boxes.” This was 
recognised as an allusion to an advertisement 


clear, however, that Sir William Davenant, the | Dryden had distributed, informing the public that 
Poet Laureate, is referred to in several passages | his ‘‘ Indian Emperor” was a sequel to the play of 


“The Indian Queen.” At the theatre the actors 


and Bayes, as the chief character was finally | are found to be ina state of bewilderment con- 
called, was then designed mainly to satirise Dry- | cerning the characters they are to represent. “I 
den, who had succeeded to the office of Laureate, | can’t guess for my life what humour I’m to be in,” 
As Johnson suggests, ‘the design was probably | says ove player, ‘“‘ whether angry, melancholy, 
to ridicule the reigning poet, whoever he might | merry,orin love. I don’t know what to make on’t.” 
be.” Change of plan had become necessary by |‘ You must know,” explaina another comedian, 


“this is the new way of writing, and these hard 
things please forty times better than the old 


dances, we put quite down all that ever went 


that are essential to a play.” ‘I'm not of thy 





* “ Sir Fretful ght tho Well, and prey now—not that it 
Se might the a any? 
Why, he roun asserts that you have not the 
1 genius whatever, though you 
are the greatest traducer of all nen authors living. 
wir Fretful, Ha! ha! ha! Very good. 
Sneer. t, as to comedy, you have not one idea of your 


$ etee Se jokes amd, ilfered witticisms are t with as much 





it would set off any- od as the ledger of the lost and stolen office, 
mmittes A. ssession of the stage down to hay ~ that you are so unlucky a8 matte have Rp 
a » po ey 
the ane of the last cent skill even to teal with taste, ” &¢.—THe ORITIO, 
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mind; but so it gets us money 'tis no great 
matter,” replies the first speaker philosophically. 

In the first act, before the rehearsal commences, 
is introduced the well-known parody, begin- 
ning — 

**So boar and sow, when any storm is nigh, 

Snuff up and smell it gathering in the sky: 

Boar beckons sow to trot in chestnut groves,” &c. 
The critics rejoiced greatly in this close following 
and mocking of Dryden's lines in ‘‘ The Conquest 
of Granada :”— 

**So two kind turtles, when a storm is nigh, 

Look up, and see it gathering in the sky ; 

Each calls its mate to shelter in the groves,” &c. 

In the rehearsed play there is no attempt at 
coherence of plot or intelligible sequence of scenes. 
Indeed, one of the avowed objects of the work 
was to caricature the unmeaningness and incon- 
gruity which characterised the successful dramas 
of the period. Thus the epilogue begins :— 

“The play is at an end—but where's the plot ? 
That circumstance our poet, Bayes, forgot. 

And we can boast, though ’tis a plotting age, 

No place is freer from it than the stage.” 
and concludes :— 

** Let's have at least, once in our lives, a time 
When we may hear some reason—not all rhyme. 
We have this ten years felt its influence, 

Pray let this prove a year of prose and sense.’’* 

Smith, puzzling over the rehearsed play, charges 
Bayes with beginning and ending it without ever 
opening the plot at all. ‘I do so,” Bayes replies; 
‘*that’s the very plain truth of it. If they cannot 
find it out themselves, e’en let ’em alone, for 
Bayes, I warrant you.” At another time Smith 
complains that the plot is standing still. ‘‘ Plot 
stands still!” cries Bayes. ‘‘ Why what a devil is 
the plot good for but to bring in fine things?” 

The play opens in the court of the two kings of 
Brentford. ‘ Brentford,” the author explains, 
‘*for I love to write familiarly.” In the two 
kings the audience enjoyed an allusion to Charles 
Il. and the Duke of York. It was urged, however, 
that the two kings, Boabdelin and Abdalla, in 
Dryden's ‘‘Conquest of Granada,” were rather 
pointed at, or the rival monarchs in the Hon. 
Henry Howard's ‘“ United Kingdoms,”—an 
unsuccessful play, in which a grand funeral 


was introduced—room for a funeral being 
also found in Mr. Bayes’s tragedy. <A Gentle- 
man Usher and a Physician of the Court 


commence the drama in a dialogue carried on, for 
the most part, in whispers, unheard by the 
audience, “because they are supposed to be 
politicians, and matters of State ought not to be 
divulged.’ Each states to the other his particular 
vocation, and they embrace. ‘ How comes it to 
pass,’ Johnson inquires of the author, ‘* that they 
know one another no better?” ‘ Phoo!” says 
Bayes, “ that’s for the better carrying on of the 
plot.” Smith asks why the Physician says, “ to 
conclude,” when he has just commenced to speak ? 
“You must know that they had been talking of 
this a pretty while without.” “ Where? in the 
tiring room?” “Where! Ay, sir! He’s go 
dull !’"+ 
(To be concluded in our neat.) 


* Plays in rhyme, however, were not totally banished from 
the stage until about 1706. 

t Puff. If people who want to listen or overhear were not 
always connived at in tragedy, there would be no carrying 
on any plot in the world, z 2 

> . 


Dangle. What! they had been talking before ? 
Puff. Oh, yes; all the way as they came along.—Taz 
Critic, 





Fiirs.—Amongst the little discomforts of life is 
one which is particulary obnoxious to those who 
eannot leave London during August and September, 
and particularly the unfortunate bachelors who are 
obliged to make their daily meal in an eating house 
or restaurant. It is the nusiance of flies, to which 
some people are so sensitive, that to dine becomes a 
positive trial, instead of a pleasure, A little atten- 
tion on the yo of the proprietors of dining-rooms 
would get rid of the evil. In Belgium the butchers 
use laurel oil on their doorposts and window frames, 
to such good effect, that the flies will not enter the 
shops. Is not this hint really worth taking ?—Food 


Journal, 
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Wild Races of South-Eastern India. By Captain 
T. H. Lewin, Deputy Commissioner of Hill Tracts. 
London: W. H. Allen & Co. 1870. 


In the infancy of the world of man a fair-com- 
plexioned people, tall in stature, emigrated from 
Central Asia across the Himalaya, and settled in the 
valleys of north-western Hindostan. This race 
called themselves Aryan or Noble. As time passed 
and their numbers increased, colony after colony 
moved on to the southward and the eastward; and 
at length committing themselves to the turbid waters 
of the Ganges, the emigrant invaders spread them- 
selves over Bengal, and completed what Manu desig- 
nates as the Aryan Pale. Beyond this Sanskrit 
world the earth was “ peopled by giants and raw- 
eaters, regions where the black antelope refused to 
graze, and in which the sacrificing Aryan was for- 
bidden to dwell.” But settlement was preceded by 
conquest. The broad plains of Bengal were then 
occupied, however sparsely, by a black squat race 
armed with bows and poisoned arrows, who evidently 
offered a fierce, if desultory and therefore vain, oppo- 
sition. The bitterness of the conquest is illustrated 
by the terms in which the conquerors speak of the 
vanquished, and by the depth of degradation into 
which these were trampled. In the Ramayana 
they are described as the monkey tribes, and in 
Hindoo theatricals, even of the present day, they 
appear upon the stage dressed up as the demon 
inhabitants of the lower regions, with human faces, 
a serpent’s tail, and sometimes with broad hoods 
representing the expanded neck of the cobra. In 
early Sanskrit literature these Dasyans, as they are 
called, are spoken of centemptuously as “the men 
of the inarticulate utterance” and ‘ of the uncouth 
talk.’ They are “slave bands of black descent,” of 
“the vile Dasyan colour.” They were also foul- 
feeders, gorging themselves with horseflesh, perhaps 
cannibals, certainly devourers of uncooked animal 
food, and as such branded with the epithet of 
‘the Raw-Eaters.”’ They were believed to be with- 
out religion, moved only by a.vague dread of the 
unseen, and without belief in the future. In short, 
‘the Dasyan appears in Sanskrit history first as an 
enemy, then as an evil spirit, then as a lower 
animal, and finally as the slave of the nobler race.” 

It was natural enough that superior civilisation 
should give to the fairer, stronger, and more 
disciplined Aryans the victory in the strife which 
now raged. Accordingly we find a portion of the 
natives were reduced to the lowest servitude, while 
others of less tame a spirit were driven to the 
mountains and forest, and there maintained a 
savage independence, To this day the spectacle is 
presented of a black aboriginal race living side by 
side with fair-skinned composite kindred. Mr. 
Hunter, in his admirable dissertation prefixed to 
his ‘‘Comparative Dictionary of the Non-Aryan 
Languages of India and High Asia,’ computes the 
number of these native descendants at not less than 
eighty millions, comprising the helot castes de- 
nominated Sudras and Chandalas, and the hill 
tribes of Khonds, Kols, Bhils, Bhuttias, Nagas, 
Santals, and many more. That the subjugated 
exercised some influence over their conquerors is 
proved by the superstitious practices borrowed from 
the black races, and lasting to the present time. 
The Aryans were monotheists, but learnt from their 
victims to bow before malignant deities and to 
practise fetishism. Curious evidences of the moral 
subjugation of the nobler race by the lower 
is mentioned by Mr. Hunter, in alluding to 
certain aboriginal rites to which even the most 
exalted Hindoo princes must submit. The investi- 
ture of the Rajput Rajah of Nerwar is not complete 
till one of his purely aboriginal subjects, a Mina, 
paints a round spot on his forehead with blood 
freshly drawn from the toe of another Mina. With- 
out this formal recognition his non-Aryan subjects 
could not be depended upon; when once it has been 
performed, their fidelity has never been known to 
waver. They form the treasury and palace-guards, 
hold the personal safety of the prince entirely in 
their hands, and supply the sole escort to whom he 





intrusts the honour of his daughters when they go 


abroad. The Rana of Udaypnr, cited by General 
Briggs as the highest in rank of all the Hindoo 
sovereigns of India, renders the same homage, how- 
ever ill it may comport with his caste and personal 
dignity, to the traditions of his aboriginal subjects. 
Before he ascends the throne his forehead must first 
be marked with the blood of a Bhil. The Hindooized 
chieftains of Central India receive investiture by the 
blood of a pure Kol; and so strong a hold has this 
ceremony on the minds of the people, that among 
the Cheris—once a great tribe who defended them- 
selves with honour against Shere Shah and the 
imperial army, now reduced to five or six families— 
the head of the little community is still installed 
under the title of Rajah, with the token of the round 
spot of warm aboriginal blood. 

It is among people of this origin that Captain 
Lewin has sojourned for three years and about whom 
he has written a book. But his book is not put forth 
asa detailed account of the hill-men: those who 
would investigate their parentage and their history 
must seek it elsewhere. Captain Lewin says he 
simply noted down any stray tales, traditions, or 
sticking customs which came under his notice in the 
course of his wauderings. And the work itself has 
the character ascribed to it by its author. 

Captain Lewin finds much to admire in these hill- 
tribes. He describes them as a simple, merry, 
honest, pastoral people, practising ‘perfect sound 
equality,” ignorant of art and science and pauperism. 
They have no chivalry, as he confesses: yet they are 
very loveable. We do not know what Captain 
Lewin means by “ perfect social equality; for he 
talks of slavery as a recognised institation among 
the Kumis, and a male Kumi invariably makes his 
wife and sister work for him. And we do not know 
what is the Captain’s notion of ‘‘a new and noble 
type of God’s creatures.” He applies the term to 
these hill-tribes as they may hope to become by 
** moving under their own laws and customs.” Now 
their own laws and customs aré indicated hy the 
Captain broadly enough to allow his own words 
to qualify his ideas. Here is the hill-tribe the- 
ology :— 


“The Kumis have a tradition of the creation, but 
Iam unable to say whether it is peculiar to them, 
or derived from some other source. It is as fol- 
lows :—‘ God made the world, and the trees, and the 
creeping things first, and after that he set to work 
to make one man and one woman, forming their 
bodies of clay; but each night, on the completion of 
His work, there came a great snake, which, while 
God was sleeping, devoured the two images. This 
happened twice or thrice, and God was at His wits’ 
end, for He had to work all day, and could not 
finish the pair in less than twelve hours: besides if 
He did not sleep, He would be no good. If He were 
not obliged to sleep, there-would be no death, nor 
would mankind be afflicted with illness. It is when 
He rests that the snake carries us off to this day. 
Well! He was at His wits’ end, and so at last He 
got up early one morning, and first made a dog, and 
put life into it, and that night when he had finished 
the images, He set the dog to watch them, and when 
the snake came, the dog barked, and frightened it 
away. This is the reason at this day, and when a 
man is dying, the dogs begin to howl: butI sup- 
pose God sleeps heavily now-a-days, or the snake is 
bolder, for men die all the same!’ ”’ 


Here is their notion of medical and sanitary opera- 
tions :— 


‘““When small-pox first made its appearance 
among the Kumis, they considered it to be a devil, 
that had come from Arracan, The villages were put 
in ‘khang,’ and all ingress or egress put a stop to. 
A monkey was killed by dashing it on the ground, 
and was then suspended at the village gate; a 
mixture of monkey’s blood and staall river pebbles 
was sprinkled on the houses, and the old of 
each house swept with the monkey’s tail, and the fiend 
was adjured to depart; but the r Kumis found 
that this was a very strong devil indeed, for the 
exorcisms were of no effect. They therefore 
abandoned their homes, leaving the sick to take 
care of themselves ; and men, women, and children 
fled to the jungles. The Mru tribe have no written 


language; they have no medicine among them. 
Headaches are cured by biting the head till the 
blood flows.” 
And here is their literature epitomised :— 

‘They have no salutations or forms of greeting 
among them, neither does their language contain 
any precative terms: they haye no written charac- 
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ters. They have no recollection of there having 
been at any time any great chief or ruler memorable 
in the tribe; they have always, they say, been § 
wandering and scattered people.” 

These are hardly the customs under which a “new 
and noble tribe’ can move to any great progress, 
Captain Lewin sees things in rose-colour. To other 
eyes the religion of these hill-men is an abject super- 
stition. They have no idea of beneficence in con- 
junction with power. Their relations with their 
fellow-men have taught them nothing more than 
that oppression and cruelty dwell with the strong, 
they have come to regard their deities as maleficent 
beings, potent to harm, but idle to help them. In 
this spirit was the exclamation of a mountaineer, 
when a missionary had dilated on the omnipotence 
of God, ** What if that Strong One should eat me!” 
Even the family god is an enemy who must be pro- 
pitiated by frequent offerings, and whose name is 
transmitted in a whisper by the dying father to his 
eldest son. Material blessings alone are asked for, 
spiritual wants transcending the comprehension of 
these simple barbarians. ‘ May the storm spare my 
thatch! May the black rot pass by my rice-fields! 
May the usurer be eaten by wild beasts ’—such are 
the prayers and imprecations which rise naturally to 
their lips. Their gods, like themselves, are of gre- 
garious habits, and frequent the neighbouring sal 
grove. In these gloomy shades, too, the spirits of 
their ancestors flit moodily about, and watch with 
no friendly eyes the doings of their descendants, 
At certain seasons of the year each little community 
holds a high festival in the village grove, seeking to 
propitiate, with music, dancing, and sacrifice, their 
rural Lares and Penates. Joining hands, men and 
women dance round in a circle, chanting the praises 
of their most distant forefather. Goats, red cocks, 
and chickens are offered up as victims, and furnish 
materials for the concluding banquet, Ghosts and 
demons, moreover, haunt the rivers, the wells, the 
tanks, the forests, and the mountains, and view 
mankind with envy, hatred, and malice. So says 
Mr. Hunter; and such a creed is hardly likely to 
beget a habit of making merry, however conducive 
it may be to the honesty and loveability of which 
Captain Lewin speaks, 

Concerning the vegetable productions of the hill- 
tracts, the author calls attention to the suitability of 
the hills for growing cotton, The quantity produced, 
however, depends almost entirely upon the amount 
of rain-fall, Too heayy a fall of rain spoils the 
cotton crop: there is especial danger of this at the 
commencement of the rains, when the plants are 
young. Measures have been taken to introduce 
improved yarieties of the cotton-plant among the 
hill-tribes. The Flora of the hill-tracts is of the 
Malayan type, the forests being principally of bril- 
liant, glossy evergreen trees. Throughout the whole 
district are found large tracts of valuable forest 
trees. Teak is not indigenous, but thrives if 
planted ; it grows, however, plentifully in the forests 
on the other side of the hill-range separating this 
district from Arracan. A large trade in railway- 
sleepers has lately sprung up from the port of 
Chittagong; the Port Conservator estimates that 
upwards of 80,000 sleepers have been exported 
during the last two years. As yet no organised 
inquiry into the vegetable products of this part of 





fasciculus. Both have considerable merit, but the 
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occupy. We trust the collection may be still farther 
added too. 






“TD Entrée 2 Londres.” Marche brillante, pour 

Piano, par A. Bunn. 

An effective and melodious Marche de Salon, in 

D flat. It is not difficult, and will repay the young 

student for the trouble required to get it up. 
—__— 

{Lamponn Cock & Co.) 

Two Songs: ** Summer Music,” and “The Merry 

Summer Days.” Poetry by Exiza F. Monrnis, 

Music by Cuantes Henny Sueruerp, A.R.A.M. 

Mr. Shepherd must have a modest opinion of the 

worth of his music to include two songs in one 


melodies are rather forced, and the penultimate bar of 
the former has a very unvocal passage on the repe- 
tition of the word ‘‘ sweetly.” The second song is 
distinguished by some eccentricities of accompani- 
ment—a love of the fifth as the top note of the 
chord, for instance—and it has a liberal allowance 
of symphony, no less than twenty-four bars to fifty. 
four of the song. But there is evidence of both 
thought and care, which will undoubtedly lead to 
better things; and Mr. Shepherd may be pardoned 
if in his endeavour to avoid commonplace he has 
not altogether escaped crudity. 

“Ta Penserosa.” Third Nocturne. 

MACFARREN. 

The subject is graceful, and it is well worked out, 
There are no mechanical difficulties, but there is 
room for good playing as regards expression and 
phrasing. Ladies will be glad to know that the key 
is D flat. 


By Water 








[Novet1o, Ewer, & Co.] 

“Te Deum Laudamus,” In E, By Samvzn Sims, 
Organist of St. Thomas’s Church, Stourbridge. 
This ig a setting of the Te Deum in simple 

counterpoint, possibly with a view to its perform- 
ance by the quire of the composer’s church, It is 
free from the glaring instances of bad taste so 
common in the thousand-and-one attempts of the 
day at sacred composition, and is generally credit- 
able. We cannot, however, see the necessity for 
multiplying such works, beyond local and topical 
requirements, of which their authors are the best, 
indeed the sole, judges. 





(C. Lonspaue.} 

“Lady Margaret.” Ballad. Poetry by G. Wurtz 
Menvittz. The Music by Mary E. T. Fargunan. 
The very beautiful verses on a most thrilling 

subject, are interpreted with singular felicity by the 

composer, The ballad opens and ends in F, 

6-8 time, with an episode in D minor, common 

time; the form is well studied and symmetrical, 

and the plaintive melody is artistically accompanied, 

Fairly rendered, it will be impossible to listen to 

this ballad without emotion. The compass is from 

G to O, eleven notes. An edition is published in B 

flat—a fourth higher, 


“German War and Patriotie Songs.” By Men- 





the country has ever been instituted, and but little, 
consequently, is known on the subject, The tea 
plant is believed to be indigenous in the district, but 
it has not hitherto been found in abundance. The 
fir-tree and the caoutchouc-tree are found on the 
lofty hills in the east of the district. 


SS eee 
(Cramer & Co. Limrrep.} 


“ Songs of the War.” French and German, with 


English translations. Part II, 


The sale of the first part of Cramer's Songs of the 
War, has been enormous, notwithstanding the 
rivalry of other and generally inferior publications, 
and the result is a Second Part of equal interest | what irregular verse, are united to an appropriate 
with its predecessor. Wilhelm’s celebrated “Watch |and pleasing melody, The accompaniment is 
on the Bhine,” and the charming French song | effective, perhaps a little overdone. 
* Veillons au Salut de l’Empiro,” will please no | ballad will meet with general favour. It is set in B 
less because they are at present anachronisms; the 
thes songs are quito worthy of the position they! to F. 


delssohn, Reichardt, Mozart, Schroter, Wilhelm, 
and 0. M. von Weber. Arranged for the Piano 
fortejby Dr. Fzrpinanp Rauwes. 
Seven of the most popular German songs by the 
above composers (Weber being twice represented), 
arranged in an effective but not difficult manner for 
the pianoforte, Their musical merit will ensure 
them a welcome even where little sympathy is other- 
wise felt for the victorious Teutons, 
Fa 
(Wuexes & Co.) 

“ The Voice of the Sea,” Ballad. The poetry by 
Mas. H, F. Warmnc. The music by S. Moonar, 
Three stanzas, conveying pretty thoughts in some- 


As a whole the 











(Hime & Son, Liverpool.) 


“The Farmer's Boy.” An Ancient Song of the 
Peasantry. Arranged by J. L. Harton. 

Forty-years ago the streets of London echoed with 
songs of all kinds of “ beys"—Fisherman's Boys, 
Cabin Boys, Farmer's Boys, &c., &c., all doubtless 
founded on some old Volkslied, more or less varied 
according to circumstances. Modern refinement and 
nigger melodies have long banished such ditties ; 
but Mr. Hatton has rescued one from oblivion, 
putting a new garb on both air and words to make 
it presentable in decent society, and this he has 
done without losing the old quaintness. It will 
amuse both by its age and its novelty; and tho 
freshness of its rolling melody will give opportunity 
for a singer to make an impression on his audience, 
A few such revivals would ba good antidotes to our 
present milk-and-water school of ballads, 





MRS, ROUSBY AS JULIET. 





Mr. and Mrs. Wybert Rousby, who are starring 
in the provinces, have recently played ‘ Romeo and 
Juliet” in Plymouth. Mre, Rousby’s Juliet is a 
performance of no common order ; her conception 
of the part is marked by high intelligence, and a 
true insight into the real meaning of the poet; 
and in its execution she made apparent the posses- 
sion of a tragic power few gave her credit for. 
All the varied passions which excite the luckless 
heroine were faithfully interpreted, but her finest 
ecenes were unquestionably those of fiercest pas- 
sions. Early in the play we had a Juliet rioting 
in a ripe and passionate exuberance of youth ; her 
warm southern blood floods her heart at the sight 
of Romeo, and she is won in a moment. In the 
balcony scene she was charmingly natural, and 
made love with a girlish demonstrativenesg. 
Later on, when bitter sorrow came, she was equal 
to her task. The point in the sceno with the 
nurse, where Juliet ceases to be a weak, loving girl, 
and becomes suddenly a strong, self-reliant woman, 
was admirably marked. Her confused emotions, 
caused by the garrulous jabberings of the nurse, 
bringing the news of Tybalt’s death at the hands of 
her husband, was finely portrayed. Defending 
her husband in the lines:— 
“ Blistered be thy tongue for such a wish} 

He was not born to shame: 

Upon his brow shame is ashamed to sit,” 
she perhaps attained her greatest elocationary 
success, and the whole scene surprised the audience 
by its superb play of passion. The potion-scene 
was another success, and the terrible character of 
the struggle was powerfully realized, ‘The manner 
in which, at the outset, a sudden spasm of terror 
shot through her, half inducing her to call for aid, 
and that in which it was repressed by the gloomy 
consciousness that it must needs be acted alone, 
were both very striking, Delivering the line, 


“Oh, look! methinks I see my cousin's face,” 


her expression was extremely tragio, and the effect 
on the audience was profound. Difference of 
opinion will exist on this as on every other realiza- 
tion of Juliet, but Mrs. Rousby’s embodiment of 
the character was one that any Shakespearean 
student may see with cortain pleasure and ad- 
vantage. 


See 


Tea Aputteration,-The adulterations practised 
before import are varied and disgusting. They 
consist in ‘facing’? eommon tea with deleterious 
substances, in drying up foreign leaves (chiefly 
those of the willow) along with tea, and in re-drying 
leaves which have already passed through the pots 
of the celestials, and which are doubtless considered 
quite good enough for us barbarians. A great trado 
has lately sprung up in thie branch of industry, and 
the result is known as ‘t Maloo mixture.” It seems 
that the leaves are industriously collected and spread 
out to dry in the sun, when they again become 
shrivelled, and besides being thus, after a little 
facing, rendered saleable, they form a most excellent 
resting place for the pigs and other domestic animals 
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NOW READY, 
Price 1s.; by Post, Thirteen Stamps. 





THE STABAT MATER. 


COMPOSED BY 


ROSSINI, 





VOCAL SCORE, 
WITH PIANOFORTE OR ORGAN ACCOMPANIMENT. 





Lonpon: 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


NOW READY, 
* Price 1s. ; by Post Fourteen Stamps. 





THE MESSIAH. 


COMPOSED BY 
GEORGE FREDERICK HANDEL. 


TUE ACCOMPANIMENT ARRANGED FOR THE 
ORGAN OR PIANOFORTE 


BY 


WILLIAM HORSLEY, Movs. Bac. Oxon. 


LONDON ; 
CRAMER & CO, LIMITED, 


201, Recent Srreer, W. 





NOW READY, 


Price 1s. ; by post, Fourteen Stamps. 


THE CREATION 


Y 
JOSEPH HAYDN. 


VOCAL SCORE WITH PIANOFORTE ARRANGEMENT 
BY 


THE CHEVALIER NEUKOMM. 








Tho clear type and small size of this Edition render it 
equally available for Vocalists and the Pianoforte, and as a 
handbook for the hearers of the Oratorio, 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





CHILPERIC 
BY 
HERVE. 





a. a. 
Complete Score with French words . ». Price net 12 0 
Piano Solo complete ~ oo. 
Quadrille (Mustrated) by ©. “Hi, R. ; Marriott 90 ; 4 
Galop oe - 
Walte ( (Iliustrated) by ¥. Mus ~ oe cece * 20 
Butterfly Song (English words)............ a 6 6SS 
Can you go do, er eece “Duet o nef 
My hope iso'er do, o: 0000000000 a 


Published by Caaman & Co., 201, Regent-street, W. 





NEW DUET FOR TENOR AND CONTRALTO, 





“WHILE STOLEN MOMENTS SWIFTLY FLY.” 


COMPOSED BY 


FRANCESCO BERGER. 
Price Four Shillings, 
CRAMER & OO. LIMITED, 201, REGENT STREET, W. 











] OTA L ACADEMY of MUSIC.—It is proposed 
© perpetuate the memory of the late Mr. CHARLES 
LUCAS, and the valuable services he rendered to the above 
Institution in his various offices of Principal, Conductor, Pro 
fessor of Composition and Violoncello, by instituting a Prize of 
a GOLD MEDAL, to be given annually to the best Student in 
Composition. 
The following Subscriptions have been received, in addition to 
those already announced :— 


£s8.d. £s.d. 
Armytage, Miss F... 010 6| Kinkel, Miss........ 010 6 
Bunnett, Dr. (Nor- Lewin, Miss Mary... 010 0 
wich) cococs 2 3 Ol Ree VW. ee 1106 
Baumer, ‘i, Esq. eo 2 3 0) ema, 7, “tig . 010 6 
Barnby, Joseph, Esq. 1 1 O| Newman, Miss 0 0 
Blagrove, H., Esq... 010 6| Nunn, J. H., "Esq. 
Cronin, Miss........ 1 1 0 (Penzance) .. » eae 
Coote, Charles, Esq.. 1 1 0| Pollard, J. i, " Esq. 
Coote, C., Jun., Esq. 010 6 (Ramsgate) es i239 
Dawson, W. H, (New- — Esq. (Doug- 
castle-on-Tyne).... 1 1 0 oe 10 6 
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NOTICES TO CORRESPONDENTS. 





AMATEUR.—Write to the Secretary at Exeter Hall. 

Le Vicnr.—You had far better stay where you are: there is 
no opening in London, unless you can ensure the 
assistance of influential friends. 

A Lover or Goop Sixaine.—The ecclesiastical authorities ob- 
ject to the employment of female voices. A medium is 
wanted between the two extremes which have been in 
vogue. 








DEATH. 
On the 19th instant, at Coethen, North Germany, Professor 


9 | J. A. Roeckel, aged 87. 
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Auber and Gounod have arrived in London. 





A new theatre has been erected in Dundee. 


Delle Sedie, owner of a villa at Sevres, is in 
England. 


The Haymarket Theatre will open on the 24th of 
October with a new piece by Mr. Gilbert. 





Sir Michael Costa is on a visit to the Duke and 
Duchess of Wellington, at Strathfieldsay. 





Herr Lubeck, the eminent classical pianist, of 
Paris, is gone with his family, to the Hague. 





Randegger’s ‘‘ Rival Beauties,” arranged for chorus, 
will shortly be produced at the Gaiety Theatre, 





Mdme, Dejazet is in town, and intends taking 
a theatre for French performances. 

M. Baugniet, the well-known artist, has quitted 
his villa at Sevres, and is now at work in a studio at 
Brussels 





The Theatre at Strasburg has been set on fire by 
a falling shell, causing a terrific conflagration, during 
which 200 persons, mostly women, were burned. 





Mr. Sketchley’s new and original comedy, ‘‘ Living 
at Ease,” is to be produced at the Strand Theatre 
on the 5th of October. 





The princely Chateau de la Muette at Passy, once 
the residence of Marie Antoinette, is occupied by a 
regiment of the National Guards. 





The first act of the third part of the ‘* Nibelungen” 
has been completed by Herr Wagner, and the entire 
work is to be finished within two years. 





A new theatre is said to be in contemplation: 
site, part of the unoccupied ground at the foot 
of London Bridge, formerly occupied by St. Thomas’s 
Hospital. 





Mdme. Artét, owner of one of a cluster of villas at 
Sevres, is gone to Berlin, and has placed her villa 
at the service of the ambulance corps for the 
wounded. 





The next burlesque at the Vaudeville Theatre is 
on the subject of the invasion of England by the 
Spanish Armada. Mr. Honey will play the part of 
Sir Francis Drake. 





Friiulein Lewitzky, who sang at Drury Lane 
Italian Opera House last season, is engaged for St. 
Petersburgh, and will make her début as Marguerite 
in Gounod’s ‘* Faust,” 





Among the recent musical refugees from Paris 
are De la Borde, Rummel, Lutgen, Laserre, Gutt- 
mann, and Delahaye—the latter, pianist of the late 
Schumann Society, and an artist of great eminence. 

Mr. H. J. Montague, having happily recovered 
from his indisposition, has resumed his impersona- 
tion at the Vaudeville of Jack Wyatt. Mr. Albery’s 
“Two Roses ” has attained its hundredth birth- 
night. 





Prince Poniatowski, the accomplished amateur 
composer and singer, is among the victims of the 
late events in Paris, and is nowin London. The 
Prince is reduced to the sad necessity of earning a 
livelihood by giving instructions in singing. 





Folkestone is crowded with arrivals from France, 
Last week, at the Pavilion, were Signor and Mdme. 
Gardoni, their son, two daughters, and two nieces. 
The parents of the latter are in charge of the 
elegant apartments of Gardoni, Rue Trouchet, 





The venerable Doctor Yon Sonnleithner, member 
of the council for the Beethoven Centenary Festival, 
in Vienna, has announced to Mr. Ella that the 16th, 
17th, 18th, and 19th of December are fixed upon 


instead of October, the date originally fixed for the 
Festival. 


We have good accounts of a young Irish tenor, Mr. 
Carroll, who as Signor Karl is making a great 
success in Milan, in Felicien David’s ‘ Lallah 
Roukh.” The Italian papers—not always trust- 
worthy—speak in very high terms of his voice, 
general physique, and style. 





The experiment of holding a Fungi Exhibition 
proved so successful and interesting last year that 
the Council of the Royal Horticultural Society have 
resolved on repeating the same, and announce a 
show of edible and poisonous fungi, to take place on 
Wednesday, October 5, when the following prizes 
will be offered, viz.:—Collection of Edible Fungi— 
open, £2, £1; ditto Edible and Poisonous Fungi, 
arranged separately (prize offered by Mr. W. Wilson 
Saunders, F.R.8.), £5. 


The Brixton Choral Society, Angell Town Institu- 
tion, will commence its Meetings on the 3rd of 
October next. The musical arrangements will 
continue under the control of Mr. W. Lemare, and 


the following works will be pexformed during the 
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season. 


** Paradise and the Peri,” 
Barnett; ‘“‘ Richard Ceur de Lion,” a Cantata, by 
Jules Benedict; “ The May Queen,” a Pastoral, 
by W. Sterndale 
Rossini ; ‘Judas Maccabeus,” Handel. 


On the evening of the 22nd, Rome broke out in 
illumination for joy at the occupation by the Italian 
army. The whole of the city, from the farthest 
streets of the Trastevere quarters down to Monte 
Mario, was in a blaze of light. 
the green, white, and red lamps, could be counted 
by hundreds of thousands. 
rounding brightness, however, one portion of the 
city lay enveloped in darkness. 
City, the home of the Pope was gloomy while the 
rest of Rome was ablaze with light—morosely 
silent amid the loud jubilations of the liberated 


people. 


At the Gaiety Theatre, Hérold’s ‘‘ Zampa,” the 
English version by Mr. Alfred Thompson, will be 
brought out early next month for Mr. Santley, who will 
play the tenor part sung at the Royal Italian Opera by 
Signor Tamberlik, but which, being written very low, 
can be sung by a baritone. 
representative of the character in Paris, had a very 
low tenor organ. It is to be hoped that the Gaiety 
director will give a commission to an English com- 
poser for an original work. But as Mr. Hollingshead 
has publicly stated that the likeliest test of the 
merits of a play is its having been acted in Paris, 
we do not suppose he will venture on the bolder plan 
in respect of opera. 


On Saturday afternoon last Mr. John Storey, a| probable be ‘ father to that thought ;’ no wish is, of 
skilful equestrian, attached to Mr. Charles Adams’s | course, farther from our thoughts. We believe, 
Cireus Company at Scarborough, died from the however, that the troupe would have saved money 
effects of an accident that befel him on Tuesday, 
He was riding round tho circle at an 
exceedingly rapid rate, when he suddenly became | the Piutes. That section of our public which was 
giddy and fell off. The horse, it appears, did not | inveigled into going to the Minstrels once, as a whole 
step clear of the fallen rider, but with a stroke from proved its sense by not repeating the painful experi- 
one of its feet fractured the back part of his head. ment. One of the troupe, looking round the other 


the 13th inst. 


He was removed to the accident ward at the dispen- sepulchral tone: 
sary, where he lingered until Saturday afternoon. | Theatre is s’ported principally by the walls ’—in a 
Deceased was quite a young man, and had but | manner which indicated that the speech was not 
recently been married. 


The menagerie business, like the acrobat business, audiences. Had he said that was the only support 
demands its yearly quota of maimed. 
day at a fair at Walsall a man of colour named|sable band, and should have been willing, in the 
Wood, employed in Day’s menagerie, was seriously | excitement of the moment, to call him a man anda 
injured by a bear. Wood was putting the animal brother. It would be easy from the talent lying 
through its performances when it suddenly sprang 
upon him, threw him down, and seized his leg. 
Mr. Day hastened to his assistance, and succeeded | ance here at all was consequently an unnecessary 
in making the bear relinquish its hold by inserting | insult to a public for which we ourselves never pro- 
an iron crowbar between its jaws, not, however, | fessed any very profound respect.” 
before a dangerous wound had been made, 
beast’s tusks penetrated the ankle, and laid bare| The death is announced from America of Mr. 
some of the bones. 
These performances of wild beasts ought to be 
legally prohibited. 


Never before the present war has any trouble, 
whether internecine or foreign, suffered to close the 


‘‘Rebecca,” a Cantata, by J. Barnby; 
a Cantata, by J. F. 





Tricolour flags, and 
Amid all the sur- 


In the Leonine 





M. Chollet, the original 





The other 


The 





In England lady chevalierés of industry often | 
represent themselves as members of the aristocracy : | 
in New York they attain the same effect with | 
credulous shop-keepers by giving themselves out as | 
actresses. One Bella Rivers, cluiming to be the; 
wife of Charles Rivers, circus rider, in July last 
visited Mrs. A. Robinson’s dressmaking establish- | 
ment, and, representing that she was an actress 
engaged at the Olympic Theatre, in New York, 
ordered a number of fashionable dresses to be made, 
which she desired finished by August the 8th, 
claiming that she needed them to wear at the theatre 
on that date, at a full-dress rehearsal. Her story 
was believed, the dresses were made, and sent to her 
boarding-house, with the bill. She took the goods, 
and claimed that she had no time then to examine 
the bill, as she would be late for rehearsal, and 
thereby forfeit her engagement. She requested the 
messenger to call the next day, which he did, only 
to find the lady had fled to Saratoga. On her return 
to the city, Mrs. Robinson had her arrested for 
defrauding her through false representations, and 
she gave bail to appear for examination. She is 
said to be of fine appearance, about twenty-five 
years of age, and showily and richly dressed. 





The Californian News Letter, which we have 
quoted before now for a wit which smacks strongly of 
the soil, has a delightful piece of invective in a 
recent number. An unfortunate troupe of minstrels 
touring in California are thus disposed of — 


“A report has been going the rounds of the 
Eastern press, to the effect that the Duprez and 
Benedict Minstrels had been massacred by In- 
dians in Nevada. In the Atlantic States, where 
these minstrels are said to be known, the wish may 


by some such occurrence. To save its money in the 
future—or that of the public—we propose, meta- 
phorically speaking, to do the scalping neglected by 


night on the emptiness before him, gasped off in a 
‘*Seems to me this California 


absolutely new, but had, with unimportant varia- 
tions, created a melancholy smile from other 


which the theatre deserved under such circumstances, 
we should have singled him out from the rest of that 


round loose in this city to construct half-a-dozen 
minstrel troupes of an infinitely higher grade than 
that performing at the California, and its appear- 





Theatre, which he opened with Boucicault’s comedy 
of ‘* Woman,’ but the season lasted only about a 
week. In 1845 he returned to the Princess's; and 
in 1847 he became -Manager for Mr. Knowles of the 
Theatre Royal, Manchester. His lust appearance 
in London was at Drury Lane in 1853, under 
Mr. E. T. Smith’s management, when he played in 
Mr. Charles Reade’s drama of ‘* Gold” the character 
of Isaac Wolf. Mr. Henry Wallack was a perfect 
master of his vocation, and in his professional and 
private life commanded the respect of all. 





The Baron von Maltzan has contributed to the 
Augsburg Allgemeine Zeitung a very interesting 
account of an artistic performance popular in the 
French army. It consists in a pantomimie solo 
representation by a gifted Turco, and is entitled 
‘¢ Manger du Prussien.” The Baron did not witness 
the particular entertainment in question, which was 
given with immense relish and applause in Rheims 
when General MacMahon’s army was there ; but he 
says that he recognises in ‘‘ Manger du Prussien ” 
an old friend, namely, the ‘* Manger de 1]’Autrichien,” 
which piece of grim humour he had the privilege of 
beholding in 1859. It is a wonderfully well-acted 
representation of cannibalism unalloyed by the 
sophistication of cookery. The actor, partly borrow- 
ing his gestures from the panther, and partly 
evolving his idea from the internal consciousness 
of his own noble savagery, springs on his supposed 
prey—in this case a Prussian soldier—seizes tho 
invisible victim in a clawing manner, strangles him, 
and flings him to the ground. The rest of the 
description we will give in Baron von Maltzan’s own 
words: ‘The actor next bites the imaginary 
Prussian in the throat, to kill him completely, then 
goes through the pantomime of tearing off tho 
skin, twisting and winding himself with bestial 
ferocity around the victim’s body, all the time 
uttering frightful howls. The finale is the deyour- 
ing process: his mouth foams with fury and 
rayenousness; he tears open the body and limbs 
to seek the fattest portions, and turns the carcase 
over that no titbit may escape him. All this is 
so naturally represented that it is difficult to resist 
the conviction that we have before our eyes a 
strangled and half-devoured man. I have been 
assured by medical practitioners that if the Turco 
had studied anatomy he could not represent with 
more pictorial accuracy the devouring of tho 
various parts of the body. If he meets with bones, 
he imitates the crunching noise wonderfully with 
his throat and palate, and when he comes to the 
fleshy parts, the rapidity and gusto with which he 
masticates announce it at once to the spectator. 
The motions of the teeth, jaws, and throat are 
always anatomically correct. The man is at last 
supposed to be devoured. The Turco rises like 
a sated beast of prey, expresses his satisfaction by a 
sort of mewing, which is followed by a growl 
indicative of his readiness to eat up more Prussians 


The victim lies in a hospital. | Henry Wallack. He was the brother of the more | ifthey are forthcoming; and the elegant and edifying 
celebrated James Wallack, and was born in London | performance is finished.” 

in 1792. His first appearance was made at the 
Surrey when he was a boy of thirteen. In 1819 he} At the Social Science meeting held at New- 
crossed the Atlantic, and made his déhut on the | castle-on-Tyne, Mr. J. Spencer Curwen read, on 
American stage at the Holiday Street Theatre, | Wednesday, a paper on ‘ The Philanthropic Aspect 





theatres of Paris. Whilst the revolution was pro-| Baltimore. In Philadelphia he was attached to the | of the Tonic Sol-fa Movement.” Referring to the 


gressing, the tragedies of Marie Joseph Chénier and 
Arnault pére were performed, and while the reign of 
terror deluged the streets of Paris with blood, |« Town and Country.” 
pastoral dramas, recording the lives and quarrels of 
Corydon and Amoret, divided the public favour with 
republican idylls celebrating the triumphs of the new 
régime, the marriage of priests, and other novelties. 
Napoleon went to the campaign which ended at 


Chestnut Street Company. On the 25th of May, 1824, | great power which music wields over the hearts of 
he reappeared in New York as Reuben Glenroy in| men—all the greater because independent of culture 
In 1825 he was Manager of | —he spoke of singing as the most popular form of 
the Chetham Street Theatre. Returning to England, | music. It was of the utmost importance that this 
he made his first appearance at Drury Lane, October | great civilizing and humanizing agent should be 
26th, 1829, as Julius Cesar, and made a great} withheld from none. The power of singing by ear 
impression soon after by his picturesque acting in | was, however, very different from that of singing by 
Jerrold’s ‘‘ Rent Day,” produced in 1832, when he|note. It was the difference between learning to 


Waterloo while the “Triomphe de Trajan” was | played ‘Silver Jack.” In 1884 he married for his | repeat a French poem by rote and learning to read 


being performed; and the entry for the second time 
of the allies into Paris was celebrated by the pro- 
duction of ‘Le Roi et la Ligue.” 
neither defeat nor revolution was able to check the 
vogue of dramatic performances. 
curious feature of the present struggle is the fact 


Subsequently, 


Not the least 


second wife Miss Turpin, daughter of Mrs. Turpin, a|the French language. If it was doubted whether 
favourite actress on the Scotch stage, and, with his | this power of reading music at sight could be im- 
wife joined Osbaldiston’s company at Covent Garden | parted to the ignorant and the child, Mr. Curwen 
in 1836, where he’ subsequently became stage | answered that it had been done and was being done 
manager. In 1838 and 1889 he was at Drury Lane,|by means of the simplified notation and exact 
In 1841 he appeared as ‘ Silver Jack” atthe Hay- | arrangement of topics known as the Tonic Sol-Fa. 


that theatrical entertainments have been stopped by | market after an absence of six years. He then Guarding from the supposition that the Tonic Sol-Fa 


authority; and that, even before the interference of 
the law, public opinion had brought about their 
cessation, 





went to the Princess’s when he delivered the opening | movement was confined to the lower classes, the 
address for Mr. Maddox, December 26th, 1842. In| author proceeded to quote letters from governors of 





October, 1643, he hecame Lessee of Covent Garden| reformatories and teachers in every class of 
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philanthropic work in support of his position. 
Distinguishing between the extract thing music and 
its notational signs, he showed that the relations of 
the new notation to the old were of the most friendly 
kind. Pupils found no difficulty in passing from 
one notation to the other, and, in fact, the tonic 
principle of the new notation was the surest key to 
the difficulties of the old. 

If the Ritual Commission had not subsided, we 
might have directed its attention to the Isle of Man, 
whero some curious old customs embracing Church 
music survive. Among these is the feast of Christ- 
mas Eve, or literally the Eve of Mary (Oie’l-yn-Voir- 
rey). This festival consists—or at all events has up 
to the latest times consisted—of the usual Evensong 
of the English Book of Common Prayer, followed 
byasermon. The sermon over, carol-singing begins. 
Each person who intends to sing a carol or hymn, 
places a thin lighted taper on the desk, a book-board 
before him, and goes on singing as long as the taper 
lasts. Then another lights his taper and begins to 
sing; andsoon. There is at least one church in 
the island where this curious and ancient custom is 
retained to the present day. But it may easily be 
understood how very liable such a practice is to de- 
generate into abuse, unless the singers be kept in 
order with a very tight hand by the parish priest. 
In fact, the reason why the Oie’l-yn-Voirrey was dis- 
continued in one church was, because one man, 
instead of singing a hymn or a carol, sang the secular 
piece called ** The Burial of Sir John Moore.” The 
music of funeral services is noticeable in another 
direction. When any one dies, on the day of the 
funeral the parish clerk goes to the house, and ac- 
companies tho corpse to church, singing hymns and 
psalms the whole way. In the Isle of Man the 
parish clerks are moderately skilled in ecclesiastical 
music, as the Canon requires. At funerals they re- 
present the procession of priests, who, together with 
the clergy in minor Orders, in Catholic times sang 
Requiem, and De Profundis, and the Dies Ire, and 
the other parts of the service for the dead, as they 
accompanied a funeral to church. The only thing 
which is now sung upon these occasions is Brady 
aud Tate's version of the Psalms. This selection is 
not, of course, very poetical. Still there are few 
more imposing sights to be witnessed in the British 
Isles, than one of these funeral processions winding 
over some wild mountain road, or among the defiles 
of a romantic glen, or along a lonely sea-shore. All 
the neighbours and acquaintance of the deceased, 
often amounting to hundreds, accompany him to his 
last resting-place, and join in the solemn tunes of 
the funeral Psalms; for the Manx are all musical, 
and minor-keyed tunes are chosen for such occa- 
sions, rendcring the effect more striking. The Manx 
have a rhythmical, or rather rhyming version of the 
Psalms in their own language, which is sometimes 
used in carrying old people to their burial. It is to 
be hoped they are superior to Brady and Tate. 





MUSIC AND THE RITUAL COMMISSION. 

The Ritual Commission has collapsed. From 
the first, it wae an object of dread with real 
church musicians, because it was notorious that 
with many of its members there was a determina- 
tion to circumscribe the order of the Eucharistical 
office, and cut away from its celebration that high 
class of art-music to which it is undeniably 
entitled. Amidst the revolutions of sects and the 
light consideration of creeds, the shifts and make- 
believes in the new phases of church music, there 
has existed a strong party which has desired to 
restore the Communion office to its ancient glory 
with respect to music and the employ of the choir, 
and in this way to open and reveal to the musician 
the true origin and end of his mission. Whilst 
many of our church-members were looking out 
here and there in search of new religions, and 
others were zealously industrious in aping the 
least commendable of the practices of our 
ancestors, and musio and prayer had run into all 
kinds of freaks and extravagance, there stood those 
with whom the old faith and the love of countsy 











were predominant, and who held to the opinion 
that the traditions of the good and right had not 
lost their hold over the public mind. Although 
with the Ritual Commissioners there was evidenced 
a total negation of all sound principle, still the 
impossibility of putting forward any change in 
the highest of all the church offices with any hope 
of acceptance on the part of the general public 
was silently admitted to be an incontrovertible 
fact, and thus the old form escaped the modifica- 
tion by neologistic beliefs, and it is to remain in 
all its strength and beauty, and let us hope 
speedily to receive its fuller development from the 
imaginative reason—the devotional sense and tho 
intellectual power—of the artist and the musi- 
cian. 

We have again and again in these columns 
maintained the importance of the association of 
high art music with the worship of the people, 
and insisted upon the necessity of the thorough 
belief of this position with the general artist 


life. The light of worship is the best both for| 


painter and musician; it gives a clearer freedom 
and a more powerful dominion over the world of 
beauty. Art is not called into being for the mere 
pleasure of man, but to satisfy his enthusiasm 
and symbolise. the life and reality of his faith. 
“Who,” writes Ralph Waldo Emerson, “ carved 
the marble?” The believers who wished to sym- 
bolise their gods to the waiting Greeks. What 
created the Gothic Cathedrals? The epoch when 
the builder, the priest, and the people were over- 
powered by their faith. ‘ Love and fear laid every 
stone.” And this heretical, though original thinker, 
proceeds to tell his readers that dilettanteism and 
show, off-days and seasons, never led to any 
miracles in music; and it is from the want of 
faith and enthusiasm that art is now languishing 
and made a mere stalking-horse for low and mean 
exhibition. Other interests than religion and 
patriotism are now predominant, and thus art the 
legitimate offspring of enthusiasm ceases to 
flourish. There are great hindrances to tho true 
artist's life, and everything about him connected 
with church service to drag him downward and 
lead him away from his right stand-point. The 
composer must write to please priest, church- 
warden, congregation, and choir; and to satisfy 
this Noah’s ark of contradictory tastes and 
instincts he must abandon his morality, and much 
of his heart and true life. Then if he is to 
realize any pecuniary benefit from his labour—if 
to coax the cupidity of his music publisher—he 
must take up his own coach-horn, trumpet forth 
his own merits, and if possible secure the chord- 
blast of the great tribe of critics and reviewers. 
His music may want warmth and glow, but 
should it be spangled with glittering oddities, 
should it prove effective although without soul or 
passion—of a nature to be attacked with ease and 
sung off with rapidity—all will go well, and it 
will meet its sympathizers in those that believe in 
nothing and look forward with complacency to the 
ruin of churches and the waning of faith. Let 
remonstrance be made with such an artist-slider- 
on-the-scale as we have depicted, what is his 
reply or rather his defence? ‘I must not put 
more religion into my music than my congre- 
gation will bear: the cannibal worships a 
cannibal’s god, and the merchant only believes 
in a trading omnipotence. If I go out of my 
time and place, I shall become a prophet, probably 
a martyr, and I decline any euch outré and 
unenviable position. Besides, I have a wife and 
family, and they really hold the coach and drive 
the driver.” Ina country where there is not a 
penny by way of endowment for the production of 
office music this argument appeals with irresist- 
ible force, and rudely and coarsely as it may 
sound, it is not without its legitimate weight. 
It assigns true cause and effect to the horrible 
school of Church song and organ music prevalent 
in France; to the sensuous, brassy, overstrained 
style of modern Italy; and the windy, dyspeptic 
diet provided for our Anglican Churches. In 
Germany there is a system of plodding—e rale- 





and-compass harmonical roundabout—a sort of 
metabolical contrapuntal chess-board ; and Church 
music in Germany is the product of this engaging 
mechanism. There is a certain skill which comes 
of this kind of daring, for a German is ever at 
work, and bringing his eyes to much mischief 
whilst eternally looking into these harmonical 
millstones. But is there no musician in these 
days to stand up for the Christianity of music? 
The Pagan of old days possessed the grand spirit 
in all its profoundness and power. Go into the 
British Museum, into the museums of Paris, 
Florence, Venice, and Rome: look over the gal- 
leries of sculpture, which are the glory of tke 
capitals wherein they be; mark well the ancient 
heads and busts, compare them with the living 
specimens of humanity around you; do not the 
stone mementos of the dead speak with a moral 
admonition that is almost heart-sickening? If 
the old-world artist worked from any principles of 
greatness and truth—and that he did so his work 
demonstrates beyond all contradiction, for the 
gaping crowd around it proves that—where is 
our modern art, and where stands our living 
Christianity? Art is the result of the act of the 
spirit when seizing hold of, using, and combining 
the things seen in nature, and known as laws of 
nature, to serve its end in the exaltation of the 
things created and the glorification of the Creator. 
The Pagan—the Greek sculptor—extracted from 
his stone his hero and his god, personifications of 
the powers of nature and the high aspirations of 
humanity. Sun, air, earth, waters, trees, plants, 
love, hate, gladness, sorrow—the Greek had a 
form and a figure of each, a myth and a story, 
upon which he gathered his strength and left his 
ever-living spirit. So it was in the olden days of 
contrapuntal Church music, when music was mado 
for Christian choirs to sing and Christian congre- 
gations to worship; the spiritual feeling saturated 
the page, and transfigured the mechanism. But 
we find this sort of work too costly for our present 
humanity, and our composers go in for time- 
serving and ear-tickling. They prefer the popu- 
larity of dolls to the steep ard craggy course, the 
path of the gods. And so they resign all good 
determination and avoid all speciality. The 
modern anthem is most frequently a potboiler for 
the composer and a trap of the publisher. 

Now that the form of the Eucharistical office 
remains unchanged; and, by fair inference, its 
great tenchings have been restored to the nation 
with the imprimatur of this curious but august 
body, it is difficult to imagine an opposition to its 
rendering in high musical form in all those 
churches where there are musical establishments 
competent to a just performance of works of this 
class. There are churches, choirs, and congrega- 
tions awaiting the result of the heroic doer, and 
if he will, these places and persons are his vassals, 
dowries, and estate. With them will be found 
much love, and where much love is there is much 
mind. The composer may leave the learned to 
their infidelities and the fool to his devotions, and 
set to work boldly with heart, hand, and life to 
impart to those willing to receive the offerings of 
his knowledge, faith, and love. Let him build 
upon the spirit of worship, in time he will possess 
perfect mastery over the permanent things in 
his art. He will be able to say what he sees, 
and say it with an excellency that must command 
esteem and affection. At present there is much 
that is unlovely, much absolutely forbidding in 
the mode of celebrating this high office, Let but 
the composer pass his spirit through the alembic 
of thought, united to the action of passion, this 
famine of spiritual music will at once disappear; 
and there will be found an order of music which, 
whilst it imparadises the soul, testifies to ita 
origin from above, 


KERBSTONE SONGS OF THE WAR. 





The lyric literature to which the war has given 
rise to in England is not exhausted when the 
“Watch on Rhine,” the “ Marseillaise," “Hail 
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Germania,” ‘‘ The German Fatherland,” and such 
like songs are reckoned. ‘True, this kind of 
literature is the most largely advertised, is very 
cheap, and hasan extensive sale throughout the 
upper and middle classes. But below these come 
a large mass of sympathisers who demand a 
different kindof fare. The engraved music sheets 
do not suit them: they cannot read the notes, 
and have no pianos to play upon. To them “ The 
Watch on Rhine” is tuneless; and “Le Rhin 
allemand” might just as well be Japanese music. 
What they like is a long, even chant, lying within 
the lines and possessing no eccentric modulations; 
and set to words which he who reads may run ; 
none of your poetic flights or tropes or any 
nonsense of that sort. And the platform where 
this plain-sailing, downright entertainment is 
carried on need not be enclosed by walls, and is 
independent of reserved seats. A corner kerb- 
stone suffices, close to the friendly illumination of 
a public-house. It is thus that the masses take 
their art-gloss upon the events of the war. 

The melodies—or rather monotonies—to which 
this class of war songs are set, it would be hard 
to transcribe, nor are they very curious when 
written down. Stray fragments of nursery tunes 
they are and warped reminiscences of folk songs. 
The verse is more easy of access ; for it is generally 
sold in the course of the singing; and the 
kerbstone minstrels—mostly two in number, each 
man singing as long as his breath lasts, and then 
stopping to recover himself, while his colleague 
kindly continues the strain—may make a hat- 
ful of coppers if their lungs are good and the 
personalities are plentiful. Here isasong which is 
justly popular, owing to the supreme humour of 
calling the King of Prussia “ Billy” :— 

A song I will sing if you list to my ditty, 
Which has caused much alarm both in country and 
city. 
This Fuses; Pression row, oh I think ’tis a pity, 
It will lead to a terrible war. 
Napoleon says, do you think I am silly, 
I mean to go into the Prussian King Billy, 
And — him from the Rhine bang into Picca- 
illy, 

As soon as we open the war. 

Oh dear! what a row and a riot, 

Napoleon, King Billy, why don’t you be quiet, 

You'll upset us all if by fighting you try it, 
And all through this terrible war. 


Says Louis, King Billy affairs wasn’t mending, 


When Hohenzollern’s Prince to Spain he was| At this stage, however, the poet sees that his re- 


sending, 
To make him a king his help he was lending, 
And now it must come to a war. 
Says William of Prussia, I’m not to blame, sir, 
I will not put up with Napoleon’s aim, sir, 
He’s as bad as his uncle, but I know his game, sir, 
If it must, it shall end in a war. 


I think, says King Billy, you'll say I’m not lying, 
Napoleon for me he long has been trying 
To have a go in at me he’s been sighing, 
And now it has come to a war. 
Napoleon off to the war he has started, ’ 


With his son by his side, and he don’t seem down- straw, 


hearted, 


And many from their friends and kindred have van 


arted, 
And all through this terrible war. 


Napoleon says, he with Billy won’t trifle, 


He will give him some dills from his Chassepot | and audience :— 


rifle: 
The Germans and Prussians he means for to stifle 
When once he commences the war. 
Says Billy, I’m ready, you quickly can come, sir, 
And don’t you forget that with my needle gun, sir, 
You soon will turn back, yes, and home you will run 


sir, 
When once you have opened the war. 


Whose right and whose wrong I won’t venture to|At eve when Centaur does retire, while the ocean 


say, 
I’m afraid we shall hear in a very few days, 


That some thousands of lives have been taken away, store : 


Through this terrible French-Prussian war. 


While the row it goes on, we shall lay here in clover, 


It will make a dear loaf from London to Dover, 
The poor they will suffer all England over, 
Through this terrible French-Prussian war. 


Napoleon and Billy their hands would be shaking, 
And so put an end to the war. 

Our offer refused, they will both at it go, sir, 

And many a brave-hearted fellow laid low, sir, 
Will be, and ’twill cause many sorrow and woe, sir, 
Oh! this terrible French-Prussian war. 


The beauty of the above song is the absence of 
compromising allusions which might grow stale. 
A song written immediately after Worth, and 
referring specially to that battle, would be out of 
date when Sedan had capitulated. But the above 
effusion, beyond aslightly compromising reference 
to the Prince Imperial, and to Napoleon’s ‘ not 
seeming down-hearted,” is delightfully free from 
particulars, and strictly confines itself to the 
supposed sentiments of the combatants. Our 
national neutrality, and ourj Philistine way of 
speculating whether the disaster will affect us, 
and of grumbling because the slaughter of our 
fellow-creatures may make our own bread dearer, 
are beautifully indicated in the penultimate verse. 
Bat the author on the whole takes a stoical and 
indeed humorous},view of the situation. Less 
cheerful is the sentiment of another song, the 
second verse of which opens sternly thus :— 


Napoleon, and William of Prussia, ’tis clear, 

For their fellow-men or their lives do not care, 
What is it to them if they wretched homes make, 

If their cursed ambition it is at stake ; 

They will rob each neighbour, they’ll plunder each 
friend, 

And sacrifice life for to serve their own ends. 
Unmoved they stand as the cannons loud roar, 

As each day are heard in the French Prussian war. 


The poet scoffs at the idea of any war being 
popular among the combatants :— 


Mothers in anguish now weep for their sons, 

And husbands, who to the dread war that have gone, 
And girls for their lovers, with eyes filled with tears, 
Their hopeful lives are now in despair! 

Yes, homes that were happy are looking forlorn, 
For the ones that they love to the wars they have 
gone. 

They say, curse the tyrants that make us deplore, 
We are robbed of our all by the French Prussian 
war. 


God watch o’er the dying, give ease to their pain, 
Send peace to their homes they may ne’er see again, 
Comfort the widows, dry the orphans’ tears, 

With a father’s love list to the dying one’s prayers. 
Go not to battle with might against right. 

Let those who make quarrels be first in the fight, 
For many poor mothers will have cause to deplore, 
Saying, ‘‘ God save my child from this pitiless war.” 


commendation is slightly compromising, and he 
begins to make some allowance for belligerents 
who have the right on their side :— 


It’s good for to fight with the good and the brave, 
Our country to save from the invading knave, 
It’s good for to fight for our homes, families, and 
wives, 

And for their dear sakes to venture our lives ; 
But to follow each despot I am sure it is wrong, 
And I think you say there’s truth in my song, 
For the woes of the poor man they don’t care a 


Not they who have got up this French Prussian 


Another poet in a song entitled “ Napoleon’s 
Farewell to Paris,” open with a classical and 
sumptuous imagery which bothers alike singer 


Farewell, ye splendid citadel, Metropolis, call’d 
Pari 


aris, 
Where Phebus every morning shoots forth reful- 
gent beams ; 
Where Flora’s bright Aurora, advancing from the 
Orient, 
With radiant light adorning the pure shining 
streams ; 


gilds like fire, 
And the Universe admire our merchandize and 


Commanding Flora’s fragrance, the fertile fields to 
decorate, 

To illumine that Royal Corsican again on the 
French shore. 





produces an impression that it stands for the head 
of the Fenian organisation. In the second verse 
the Imperial prisoner announces his name and his 
former splendour :— 
My name’s Napoleon Buonaparte, the conqueror of 
nations, 
I’ve banished German legions, and drove kings 
from their throne, 
I've trampled dukes and earls, and splendid con- 
gregations, 
Tho’ they haye me now transported unto a foreign 
zone. 


I am an allied oak, with fire and sword I made them 
smoke, 
I have conquered Dutch and Danes and surprised 
the Grand Signor ; 
I have defeated Austrians, and Russians, both 
Portuguese, and Prussians, 
Like Joshua, Alexander, or Caesar of yore. 


This extension of Napoleon the Third’s military 
career may astonish some students; but it excites 
no criticism on the Kerbstone. The last verse, 
however, lets in a light as to the real date and 
allusion of this composition :— 


And to the South of Africa, and the Atlantic ocean, 

To _— the wild emotion, and flowings of the 
tide ; 

Banish’d from the Royal Crown of imperial pro- 
motion, 

From the French throne of glory, to see those 
billows glide, 

Three days I stood the plain, liberty’s cause for to 
maintain, 

Thousands [ left slain, and cover’d in the gore, 

I never fled without revenge, nor to the allied army 
cling’d, 

But now my sword is sheathed, and Paris is no 
more, 

The “three days,” and the reference to driving 

kings from their thrones and conquering Dutch 

and Danes, warrant usin assuming that this is 

an old song exhumed after fifty-five years’ oblivion, 

and made to apply to the Nephew of its real hero. 

The slight discrepancies do not hinder its sale, 

since the prominent similarity remains, and to the 

Third as to the First Napoleon “the sword is 

sheathed and Paris is no more.” 

The only song which we have discovered as 

having a street-sale in common with a popularity 

among educated patrons is Rouget de Lisle’s com- 

position. It is headed “The Marseilleis” in the 

edition for the million; but the version is the 

best known, commencing “Ho sons of France 

awake to glory.” 





— 1 
THE FIRST ‘“ FLORESTAN.” 





In our obituary of to-day we chronicle the death 
of one who formed one of the last few links that 
still bind ts to the classical period of music. The 
name of Joseph Augustus Roeckel is well known in 
the musical world in connection with the first-intro- 
duction of the masterpieces of German opera into 
this country, whilst its owner’s intimate friendship 
with Beethoven, and the fact of his having been the 
original Florestan in ‘' Fidelio,” are matters of 
history, which will ensure a short sketch of his life 
being interesting to our musical readers. 

Born August 28th, 1783, in Neuburg vorm Wald, 
in the Upper Palatinate, and originally destined for 
the Church, the subject of our memoir enjoyed 
a classical education, which stood him in good 
need when, in his twentieth year, he exchanged 
theology for a diplomatic career, and entered tho 
service of the then Elector of Bavaria as Secretary 
of Legation at Salzburg. At the breaking out 
of the war between Bavaria and Austria in 1804, 
and the subsequent recal of the Salzburg Legation, 
young Roeckel accepted a tempting offer from the 
Impresario of the Court-theatre at Vienna (who had 
heard him sing at an amateur operatic performance) 
to fulfil an engagement as primo tenore at the Im- 
perial Opera. His success at Vienna was so great 
as to determine him to adopt definitively the operatic 
career, and it was at the commencement of this (in 
the summer of 1805) that his assumption, and in- 


“Phoebus” and “Centaur” are hard orthoepal | deed “creation,” of the part of Florestan in “ Fidelio” 


We thought that ere long our advice they'd be taking, | nuts from the Kerbstone point of view. The | gained him the friendship of Beethoven, a friendship 


And back again home their way would be making, 








latter indeed is pronounced in » manner which | which lasted until the great composer's death, 
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In 1823 Francis the First appointed Roeckel to the 
professorship of singing at the Imperial Opera, and 
in this capacity the excellence of his method was 
demonstrated by a list of distinguished pupils, fore- 
most amongst whom was the celebrated Henriette 
Sontag. In 1828 Roeckel obeyed a eall to Aix-la- 
Chapelle as Director of the Opera, and in the follow- 
ing year he conceived and executed the idea of 
introducing German opera into Paris by means of 
a complete German personale. 

In consequence of the great success of this venture 
—the electric effect produced by his chorus being 
particularly remarkable—our director remained in 
Paris until 1832, when he was induced by Monk 
Mason, the then Impresario of the Italian Opera at 
the King's Theatre, to try the same experiment in 
London. 

Many of our readers will doubtless remember the 
enthusiasm evoked by this first introduction of Ger- 
man opera to the metropolis, and the profound 
impre sion created by the first representation of 
“ Videlio,” ‘* Der Freischiitz,” and other—then novel 
—musterpieces of the German school, with a cast 
including Schréder-Devrient as prima donna, Hait- 
zinger as primo tenore, and the great Hummel 
(Roeckel’s brother-in-law) as conductor. 

In 1835 Professor Roeckel retired from operatic 
life, but continued his career of musical usefulness 
in this, his adopted country, for many years after ; 
indeed, it was not until 1853 that he finally returned 
to his native land to enjoy the well-earned fruits of 
his active and eventful life. 

On the 19th inst., at the ripe age of 87, our old 
friend gently fell asleep, bearing with him the affee- 
tionate remembrance of all those who had been 
fortunate enough to become acquainted with his 
kindly, genial disposition, and to apprecjate his high 
moral worth. 





NOSTRADAMUS A PROPHET. 
To the Editor of The Orchestra. 

Sin,—The following very remarkable prophecies of 
events now occurring in France, I find, in the old 
French character, in an ancient copy of the famous 
* Centuries” of Nostradamus. Michael Nostradamus 
(“de Notre Dame”) was a physician of Provence 
attached to the person of Henry the Second of 
France. He died in 1566. His seven ‘* Centuries 
of Prophecies,’’ composed in enigmatical rhymes, 
were first published in the year 1555. Among other 
predictions admitted to have been realized in a 
most extraordinary way was an exact one of the 
execution of Charles the First in England; which 
event took place a hundred years after it was 
foretold by Nostradamus. I will now adduce the 
“centuries” which seem being realized at the 
present moment, and I will translate from the 
old strange French :— 


** Regne Gaulois, tu seras bien changé! 
En lieu estrange est translaté Empire; 
En autre M@urs & Lois seras rangé. 
Rouan and ‘ Chartres ’!—feront bien du pire.” 


French state— greatly shalt thou be changed. 
The Empire shall be removed to a strange place. 
Other manners and rule shall come. 

Rouen and Chartres—shall have much of mischief. 


* Fleuves, rivieres, ne mal seront obstacles. 
La vielle flame d’ire, non appaisée, 
Courir en France. Cecy comme d’Oracles, 
Maisons, Manoirs, Palais, Sectes rasée.”’ 


Floods and rivers shall not prevent. 

The old tire of War, not appeased, 

Shall course through France. This is the decree. 

Houses, manors, palaces, parties shall be over- 
thrown. 


‘* Du tout Marseille, des habitans changée, 
Course & poursuite jusques pres de Lion. 
Narbon, Tholoze, Bourdeaux, seront outragée, 
Tuez—captifs presque d'un Milion.” 


The whole of Marseilles, with changed inhabitants’ 

Shall course and pursue as far as Lyons. 

Narbonne, Toulouse, Bordeaux shall be despoiled. 

The a and captives shall number nearly a 
million. 


**La paix s’approche d'un costé & la guerre, 
Oneques ne fut la poursuite gi gan 








Plaindre homme & femme, sang Innocent par 
Terre. 
Et ce fera de France a tout bande.” 


‘** Peace comes on one side—war on the other. 
There never was revenge so overwhelming! 
But men and women shall bemoan, and innocent 
blood shall be shed, 
And these things shall be in France all round. 


“Ta foy trop grande trahira Monarque. 
La finie serait en Gaule commencée ; 
Secret augure pour a un estre parque.” 


Too great reliance shall betray the monarch, 
The end shall begin in France, 
With secret omen fatal to one. 
Your most obedient servant, 
Hanonrave Jenninas (Author of 
* The Rosierucians ”’). 
London, Sept. 22. 


{Either Mr. Jennings has failed to transcribe the 
French of the sixteenth century, or Master Nostra- 


damus was sublimely careless of the grammar and 
spelling of thejperiod.—Ep. | 





AN “UNION” SERVICE. 





The concluding service of the thirteenth anni- 
versary of the A. P. U. C. was held on the octave 
of the Nativity of the B. V. M., at St. Michael’s, 
Shoreditch ; and in some respects it was an even 
more impressive function than the opening ser- 
vice at All Saints’, Lambeth. The church, which 
we believe will accommodate nearly a thousand 
persons, was densely crowded, and many hundreds 
of persons were unable to gain admission. The 
procession was shorn of some of its picturesque 
features, and the ritualism was somewhat less 
elaborate, but both were in their main features 
similar to those of All Saints’, and nothing could 
exceed the impressive grandeur with which the 
vocal portions of the service, delivered with the 
utmost heartiness by so vast a body of voices, was 
rendered. The processional was a hymn, written 
by Mr. H. Jenner, and set to an effective melody 
by his father, the Bishop of Dunedin. Before 
the commencement of Evensong the lovely hymn 
of King Robert of France, ‘* Veni Sancte Spiritus” 
was sung in Dr. Neale’s version, to the melody to 
which it is set in ‘‘ Hymns Ancient and Modern.” 
The psalm and lessons were those of the day, 
which were not devoid of a certain appropriate- 
ness; and the antiphons were for the Psalm, 
“Give peace in our time,” &c., and for the 
Magnificat, “Peace be within thy walls, and 
prosperity within thy palaces.’ The anthem 
was the hymn, “ Faith of our Fathers.” 








The Nazim of Bengal and suite have taken up 
their residence at the Great Western Hotel, 
Birmingham. The resources of this splendid 
establishment were greatly tested during the late 
Festival, but the excellent management of the 
proprietor overcame all difficulties, and we believe 
that he gave entire satisfaction to his numerous 
guests. 











Hottoway's OintMent anv Pitis.—Useful Knowledge.— 
The successful treatment of the great mass of diseases is not so 
great a mystery as many may suppose. Purify the blood, 
cleanse the liver and stomach, and the absorbent system will 
immediately right itself. Both medicaments may be benefici- 
ally used by the most inexperienced, under whose care the very 
worst of cases will progress favourably, and terminate happily, 
by using Holloway’s celebrated remedies according to the in- 
structions wrapped round each pot and box. These renowned 
remedies cure all disorders of the kidneys and bowels, and will 
be found superior to all otber means for mitigating the sufferings 
of those unfortunately afflicted by incurable maladies, 
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PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 


Toly holy! (Redemption), Where'er you walk (Semele). 
Lord, remember David (So-| Angels ever bright and fair 


sarmes). (Theodora). 
Pious orgies (Judas Mac-| Lord to Thee each night and 
cabeeus). day (Theodora). 
No. 2. 
Jayeth the beams. ’Tis liberty 
Some, ever smiling liberty. Happy fair. 
0 liber ty! 
No. 3. 
hallIon Mamre’sfertileplain. | What’s Sweetcr than the new- 
He was Eyes unto the Blin blown Rose ? 
O magnify the Lord. Wise Men flatt’ring. 





No. 4. 
Love in her Eye | Heart the seat of soft delight 
O Ruddier than the MER vo As when the dove. 


Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srreet, W. 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 
SCALES, EXERCISES, AND POPULAR AIRS 


Post free Seven Stamps. 


CRAMER & 00, LIMITED 201, Regent Street, W- 














RECENT WORKS 


PUBLISHED BY 


J, T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA : Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, Is. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 23.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQU F, on Dalmatia, Croatia, {stria, and Styria ; with a 
Visit to Montenegro. 63. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by __ illustrating as many passages of Holy 
Scripture. ; by post, 2s. 1d, 

THE PRIMITIVE LITURGIES (in Greek) of 8S. 
MARK, 8S. CLEMENT, S. JAMES, CHRYSOSTOM. 
-: - ‘BASIL New and Second Edition. 6s.; by post, 
s. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, S. CHRY- 
SOSTOM, 8S. JAMES, and S. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A anaes Sermon- -Help). 33.3; by post, 3s, 2d. 








WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Vol. L, Advent to Leut ; Vol. IL, 
Lent to Ascension; Vol. III., Ascension to 16th Sunday 
after Trinity ; Vol. IV., To end of Trinity ; Saint’s Days, 
&c. Each Vol. 5s. Gd. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German, In cloth, 68.; by 
post, 63. 6d. 

HOUSEHOLD PRAYERS: -with a Preface sdf 
Right Rev. Dr. Wilberforce, Bishop of Winchester. 1s. ; 
by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Le a of Services throughout the Year; and a 
Summary of all the Charitics in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

NORWEGIAN STORIES: or, Evenings at Oak- 
wood, With Preface by Rev. 8. Baring-Gould. 3s. 6d. ; 
by post, 3s. 10d, 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d.; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barvabas’, Pimlico, 1s. 6d.; by 
post, 1s. 7d. 





THE VOLUMES OF THE UNION REVIEW 
FOR 1867, 1868, and 1869, being Vols. 2, 8, and 4, of the New 
Series. Each 10s, 6d.; by Post, 11s. 6d.; it had direct from 
the Publisher. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome, 
Vol. I. On Prespyterranism and Irvinetism, 
Vol Il. On ay the InpgrgnpEnts, and the QuaKERs, 
Vol. If. On Metnopism and SwezDENBORGIANS, 
Each 8s, 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. On Romwanxisa 2 Vols. Each 4s, 6d. ; 
by Post, 4s, 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 


4s.; by Post, 4s. 3d. 

THE BIBLE and its INTERPRETERS: its 
Miracles and Prophecies. By W. J. Lrons, D,D., Prebend- 
ary of St. Paul's, 6s. ; by post, 6s. 6d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the hasis of Tract 90.”"—British Magazine. 7%.; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, 7s. ; by post, 7s, 6d, 

A DIGEST of ST. THOMAS on the INCARNA- 
TION. 68.; by post, 6s. 4d. 





WORES BY MF. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s, 8d, 
THE LITURGY of the CHUROH of SARUM, 
ws aeems Preface by Rev. T. Carter. 7%. ; by post, 


INCENSE, sqpeaaits to Scripture and Antiquity. 


b 
OSWALD. the YOUNG ARTIST. A Tale for 


Boys. 18. 6d. ; by post, 1s. 8d. 
J. T, BAYES, Lyall Place, Eaton-square, 8.W. 





LLOYD. lvol. 8vo. 


a 


INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
__ PRICE ONE SHILLING, 


EASANT LIFE in SWEDEN. By L. 





TRAY LEAVES of SCIENCE 


8yvo. 


ELIGIOUS THOUGHT in 
MANY. 
8vo. 


and 
FOLK-LORE. By J. SCOFFERN, M.B., Lond. 1 vol 


GER- 


By the Times Correspondent at Berlin. 1 vo 





HE BANE of a LIFE: 


THOMAS WRIGUT (the journeyman Engineer). 


~ FOOL’ Ss PARADISE : 


a Novel. By 
3 vols, 


a Novel. By 


THOMAS AR CHE R. 8 vols. 
‘EARTS and DI AMONDS: a a Novel. 
By Mrs. ELIZABETH P. RAMSAY. 8 vole, 
USTIN FRIARS:/ a Novel. By Mrs, 
JI-H . J. H. RIDDELL! ‘LL, Author of of “George Geith,” & ae 8 vols: 
WENDOLINE’S HARVEST: a Nov ol. 
By the Author of sad “Tost Sir Massingberd, "“&o. 2 vols, 





CQUITTED: a Novel. 


DON SMYTHIES. 2 vols. 


ATIENCE CAERHYDON ; 


_ the Author of “ Beneath the WwW heels, “i "ee. 3 vols. 


\7ERONICA: a Novel. 


a* Aum Margaret's Trouble,” "ae, 8 vols. 





By! MORLEY FARROW. 3 vols. 


By Mrs. GOR- 


a Story. 





By the Author 


\ FTER BAXTOW’S DEATH: a Nov el. 





ERNACRE GRANGE: 
LANGFORD CECLL. 8 vols. 


ONEY’ S WORTH : 
TOM HOOD. 8 vols. 








a Novel. By 


a Novel. By 





ROUGHT TO BOOK. 


SPICER, 2 vols. 








\ CHOOLE D with BRIARS: 
to-day. 1 vol. 


By HENRY 





a Story of 





18, CATHERINE STREET, STRAND. 


INSLEY BROTHERS, 





NEW AND POPULAR PIANO PIECES. 
“LA BONNE-BOUCHE, x 
“ETOILE DE MA VIE.” 


BY 
FRANCESCO BERGER. 


Price 4s. each. 





CRAMER & CO. LIMITED, 201 REGENT STREET, W, 





NEW AND POPULAR SONGS. 
“ OLEANSING FIRES, ¥ 


WORDS BY ADELAIDE ANNE PROCTER, 


“FALLEN LEAVES,” 


WORDS BY OWEN MEREDITH. 
“TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 

MUSIC BY 


FRANCESCO BERGER. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W 





CRAMER & CO.’S 
SACRED MUSIC. 





Saint Cecilia. Conn f Sed Melody in a Series of 
4 books, arranged for the pianoforte by J. G. Call- 
ON 0.1, Containing Selections from Handel, Mendels- 
** ache ag ayaa, an oa ee 2 


m5 Soemacein te es cee 
— 
No. Boa sto al “Si "aren from from ‘uber, = as 


cn oO 


Sacred sect with Gounod .. .. «++. — eee 





Caauan & Co, Limited, 201, Regent-sttet, Ws 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


YRAMER'’S CELEBRATED TUTOR for the 

/ PIANOFORTE, containing the Rudiments of Musie, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


RAMER’S SECOND BOOK, containing Scale 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


> THIRD BOOK. Containing little 
) Fantasias progressive in difficulty, Themes carefully selected 
trom the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 
YRAMER’S FOURTH BOOK will contain 
J “Recreations” in Fantasia form, selected from Secular 
ond Sacred Works with a few short Exercises with special 
objecta. 
RAMER’S FIFTH BOOK. Studies in Various 
/ Keys, chiefly introductory to the Pieces contained in the | 
ollowing Book, { 


Lonpon: CRAMER & CO. LIMI 
and SIMPKIN, M 


NRAMER’S SIXTH BOOK. Selections from 

/ the simpler Works of the Great Writers—Haydn, Mozart, 

Seethoven and Mendelssohn, for entering on which the pupil 

will have been in a great measure prepared by the practice of the 
studies in Book 5. 


(Ae ER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 


with Dussek, Mendelssohn, Cramer, Stcibelt, Sterndale 
Bennett, &c, 


RAMER'’S NINTH BOOK. Advanced Studies 


‘ from Cramer and the Standard Composers for the Piano- 
orte, 


$y-~ =" TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 
Cramer's celebrated Studies (continued). 


TED, 201, Recent Srreer, W.; 
ARSHALL & CO. 





CRAMER'S EDUCATIONAL 


IN PROGRES 
Price One Shilling each. Free 


COURSE FOR THE VOICE. 


SIVE BOOKS, 
by Post for Fourteen Stamps. 





CO MER’S VOCAL TUTOR, containing the| 
J) Rudiments of Music, and the Necessary Instrnctions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 


\RAMER’S SECOND BOOK, containing Exer- 

/) cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Creseentini, Paer, and Pelegrini. 


C™ MER’S THIRD BOOK, containing Exer- 
) cises, Solfegai, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia ; Songs, &c. &c. | 


NRAMER’S FOURTH BOOK, consisting of! 
J Lessons on the Italian School of Singing, with Observa- | 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters; also, 





RAMER’S SEVENTH BOOK, containing Obser- 

vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by W V. Wallace and Henry 
Smart. 


Oy 5 NINTH BOOK, containing Obser- 
vations on the Art of Singing (concluded), by Manuel 
Garcia, Grand Selection: Song by Beethoven, Duct by Mac- 
farren, and a Trio by Wallace. 
RAMER’S TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 


Yart-Songs by Macfarren and other Composers, | Paer, and Pelegrini ; and a Selection from the works of Sir Henry 


\RAMER’S FIFTH BOOK, containing Exercises | 
C and Solfeggi by Rubini, Crivelli, &e, ; Songs and Ballads 
by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and | 
Hatton. 


RAMER’S SIXTH BOOK, containing Dusts, | 


Trios, and Part-songs by celebrated Composers. 


| Bishop. 
[Oye 5 ELEVENTH BOOK, containing 


celebrated Trios from popular English Operas. 


RAMER’S TWELFTH BOOK, containing 
Songs by Modern Composers—Gounod, Balfe, Sullivan, 
David, Arditi, Levey. 





Lonpon; CRAMER & CO. LIMITED, 201, Recent Sraezr, W. ; 
anv SIMPKIN, MARSHALL & CO. 





CRAMER'S HAR 


MONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Loxpoy: CRAMER & CO. LIMITED, 201, Resenr Srrezt, W. ; 
Axpy SIMPKIN, MARSHALL & CO. 








RAMER’S NEW PIANOFORTE SOLOS. 
Deux Impromptus pourle Piano. Composée par * 4. 
Charles Hallé ......cccecececececreecceeeees 8 0 


Caauen & Co. Limited, 201, Regent-street, W. 





MaAnavenite. Mazurka. By T. M. Mupie. 
Price 3s. 
Caamzn & Co. Limited, 201, Regent-street, W. 


TELLA. Nocturne. By T. M. Mupre. 3s. 
Caanzn & Co. Limited, 201, Regent-street, W. 





Rs BLANCHE WALTZ, By W. O. Lever. 
Bolo 4s, Duet 6s. 


Caaxuza & Co., Limited, 203, Regent Street, W, 


| CRAMER'S NEW SONGS. 


H! THINK NOT THAT I CAN FORGET 
J THEE. Written by B. S. Mortgomery. Music by 
| Kuizapeta Puitr. 28. 6d. 
Cramer & Co. Limited, 201, Regent-street, ¥. ws B 
1ADED LEAVES: Words by L. H. F. pu 
i o —* Adapted from a melody of Paul Henrion by 
ee eCaaunn & Co. Limited, 201, Regent-street, Ww. 


‘PEAK TENDER WORDS. Sung by Mrs. 


Howard Paul, 
Cuamen ©, Limited, 201, Kegent-street, W. 


T= PEARL. A Souvenir. Words by L, H. F. 
pu Teeazavx. Music by Bonpesz. Price 3s. 
Bauan & Co, Limited, 201 Regent-street, W. 


j= 
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CRAMER’S 


NEW 


GRAND PIANOFORTE; 


COTTAGE DESIGN. 


(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas. 


HE improvement has been attained by an altera- 

tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘‘Stad ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie.’ 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
‘The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The eflects may be appreciated 
(even by young ladies guileless of mechanics) in the richness o1 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—'‘ The empire of the grand pianos is 
threatened. Messrs. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says:—“‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strungly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delivate nuances of expression, and general precision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 43, Moorgate Street. 
Bricuton West Street. Duniiy: Westmoreland Strect 
Betrast: High Street. 





May be had of Woon & Co., Edinburgh; and J. Murr Woop & 
Co., Glasgow. Mursom & Son, Bath; Smita & Son, aNd 
Hime & Sox, Liverpool, and Birkenhead. 











gust PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stampe,) 


ALL GLORY, LAUD, AND HONOUR. 


QUARTET AND CHORUS. 
COMPOSED BY 


Cc. E. WILLING, 


OnGANist OF HE FoUNDLING, AND LATE OF ALL Sarnts, 
Margaret Street. 
ARRANGED FROM “THE BOOK OF COMMON PRAISE 
WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE, 
CRAMER & CO. LIMITED, 201, Regent Street, W. 














PRICES, 


BRINGING THEM 


WITHIN THE REACH OF ALL. 
tHE BEST anv CHEAPEST 


SEWING MACHINES 


IN THE WORLD. 





GROVER AND BAKER. 
150, REGENT STREET, LONDON, W., and 
59, BOLD STREET, LIVERPOOL. 


EVERY MACHINE GUARANTEED. 





Insrruction GRATIS. 
lilustrated Prospectus and Samples of Work sent post free. 
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NOW READY, IN TWO PARTS, PRICE ONE SHILLING EACH PART, 
FREE BY POST FOR THIRTEEN STAMPS. 


SONGS OF THE WAR 


CFrench and German) 
AS NOW SUNG BY THE BELLIGERENT ARMIES. 


WITH THE ORIGINAL WORDS AND AN ENGLISH 
TRANSLATION. 


CONTENTS: 


PART I. 








THE RHINE SONG. 
NOUS L’AVONS EU, VOTRE RHIN ALLEMAND. 


WAS BLASEN DIE TROMPETEN. 
LE CHANT DU DEPART. 





THE GERMAN FATHERLAND. THE SWORD SONG. 
MOURIR POUR LA PATRIE. THE MARSEILLAISE, 
PART II. 


PARTANT POUR LA SYRIE. | TRUE UNTO DEATH. 

THE GUARD UPON THE RHINE. VEILLONS AU SALUT DE L’EMPIRE. 
LA PARISIENNE. THE BATTLE PRAYER, 

I AM A PRUSSIAN. LUTZOW’S WILD CHASE. 








LONDON : 


CRAMER AND CO. LIMITED, 


201, REGENT STREET, W. 





NOW READY. 


CRAMER'S HDITION 


CELEBRATED CHORUSES. 


FROM ne Ss “ —— 








No, 1, {{4ND THE GLORY OF THE LORD,” é&. pa be ae oP a6 
xs ™ ‘GLORY TO GOD” as i > 
“ ‘ AND HE SHALL PURIFY,” &c. > 

" ‘BEHOLD THE LAMB OF GOD” os - 0 ‘a vs 0 vs + _— 

, 3. “FOR UNTO US A CHILD IS BORN” .. ie ee e a “ ae as is: 

, 4. “ALL WE LIKE SHEEP” + ss se a 6 ‘on + i es « 

, 6. “LIFT UP YOUR HEADS” 0 + a i. 7" +e o 03 $3 1 Id 
» 8, “HALLELUJAH CHORUS” - a es ~ ie ‘ ‘ se a 1d 
» 7. “BUT THANKS BE TO GOD” .. ke se + ee us a“ ss a 1 Id 
» & “WORTHY IS THE LAMB” ¥ - bs . be as ss e 1 Id 
» 9 “AMEN CHORUS” tee o os as ee - e ee ee - . Id 

FROM Lapis ” aim alidciaie - 

, 10. “MARV'LLOUS WORK” .. oe “ + as: 
» ll. “AWAKE THE HARP” .. + it ae + a e +s ¥s 03 ie 
» 12, “HEAVENS ARE TELLING”  .. ke “ és i 2 “ be . lid 
13 “ACHIEVED IS THE GLORIOUS WORK” S ‘a a “ a ie ” a 
, 14, “PRAISE THE LORD OF EARTH AND SKY” .. - a6 i 0 ‘a ‘i oat ae 


TO BE CONTINUED. 


Lonpon: CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 
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CRAMER'S | AMERICAN ORGANS. 








{RAMER & CO. are the only manufacturers in England of the American Organs. The tone, although 
(| produced from the ordinary vibrator, is nearer to that of the metal pipe than has hitherto been 
obtained from the Harmonium, ‘They are agreeable and pleasant in their quality, and will probably 
supersede the use of the common Harmonium, especially for the drawing-room. 


The following are the varieties at present Manufactured by Cramer & Co.:— 


Black Walnut or Oak, Knee Swell, 5 octaves ie he oe . £12 00 
ras 99 6 Stem, « me vat Pe eo 15 0 0 
- 9 oo & 9 99 oe ons eve one 22 0 0 
- 9” a & a - ons eve een ose 28 00 
Rosewood or Walnut, a oa aa 34 0 0 





HARMONIUM AND AMERICAN ORGAN ROOMS, 


201, REGENT STREET, LONDON, W. et. 


CRAMER’S 
NEW PIANOFORTE, 


“THE BOUDOIR OBLIQUE? 


TRICHORD. PATENT CHECK ACTION, 
Height, 3: feet; width, 4; feet; price 50 Guineas. 





More conyenient in size, more effective in tone, more agreeable in touch, and more elegant in appearance, 
than any Pianoforte hitherto made.- These instruments are manufactured by Cramer & Co.,; and can 
be obtained at their Pianoforte Galleries, 207 & 209, Recunt Street; and 64, West Street, BRIGHTON ; 
and also of Cramer, Woop & Co., 43, Moorcate Srreer; WestMoORELAND STREET, DuBLIN; HicH StReet, 
Beirast; and of Woop & Co., Epinsuracu; and J. Murr Woop & Co., GLaseow. 






“our-and-a-half Guineas per quarter; if on the 


If taken on the Three Years System of hire, 
KESUSH 


ordinary hire, 21s. per month. 








THE LARGEST IN EUROPE, 
207 & 209, REGENT STREET, LONDON, W. 


eee 


ee) 








Printed and Published by Jamas Swirt, of 56, King- ently Golden- -equare, in the County of Middlesex, at the Printing-office of Swirt & Co , 55, King-street aforesaid. Friday, Sept. 20th, 1870. 
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